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TERMS OF SUBSCRIPTION. 





STAMPED, UNSTAMPRD. 
Per Year ee + 17s. 4d. ee «- 13s. 0d. 
» Year .. . 8s. 8d. ee o Ge 
»» Quarter .. + 48, 4d, ee -» 88. 3d. 


Payable in advance. 
* Creqves AND Post-Orrick ORDERS TO BE DRAWN IN FAVOUR 
or ADAMS & FRANCIS, 59, Fizet-street, Lonpox, E.C, 


Orricres: 201, Recent STREET, 


AND 
59, Fieer STREET, 
FROM WHICH THE TRADE IS SUPPLIED. 


It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 


TERMS FOR ADVERTISING. 








Sixpence a line of eight words. A reduction will 


SYDNEY SMITH’S 
PIANOFORTE PIECES. 


aA ees SE OE OOOO" 


s. dd. 
The Storm at Sea. A Musical Picture............. aa © 
Norma. Fantaisie sur l’op¢ra de Bellini .............. 4 0 
The Austrian Hymn (Haydn). Fantaisie . 4 0 
Harmonies du Soir. Morceau élégant. 4 0 


Orphée aux Enfers. Grand Fantasia on ‘Offenbach’s 









popular Operetta ‘ filth peveee st auoo ee 005586 0 
Consolation in Sorrow. "Elégie .. cpnanstene wake eawe 0 
Pas de Sabots. Morceau caracté ristique.. 0 
Sous la Fenétre. Serenade...... 0 


Valse de Fascination. 
Maypole Dance ... 
Chant des Oiseaux ... 


Oberon, Grand Fantasia on Weber's Opera. Stgbegepgeteie 0 
The Fairy Queen. Galop de Concert .......... 0.6000 0s 0 
Féte Hongroise. Mazurka . 0 





Priére des Pélérins. a 
Don Giovanni. Fantasia on Mozart's 's Opera . 

Réve Angelique. Berceuse ...... es 
The Spinning Wheel. 


Tableau Musical — 


Spiunlied . 





be made on a Series. 

Advertisements intended for insertion in The 
Orchestra must be addressed either to the Printer, 
Mr. Swirt, 55, King Street, Regent Street, W., or to 
the Publishers, ApAMs anp Francis, 59, Fleet Street 
(not to the Eprror). All Advertisements must be 
PAID IN ADVANCE. 





ELFAST. — The ORCHESTRA for Belfast, 
Messrs. HART & CHURCHILL, Sole Agents, 14, 
Castle-place, Belfast. 








M4 DEMOISELLE DRASDIL will SING in 

Wigan, December 5th, Birmingham 6th, Liverpool 18th, 
Manchester 25th, Edinburgh 28th, andLeicester January ist. All 
letters respecting engagements for Oraterios and Concerts to be 
addressed to Madame Ruprrsporrr, 15, Marlborough-road, St. 
John's-wood, N.W 


N ADAME RUDERSDORFF begs to acquaint 

her friends and pupils that she has removed to No. 15, 
MartBorovGH road, St. Jomn’s-woop. Her professional en- 
gagements will take her to Germany for three weeks after the 
the Norwich Festival, but all engagements for Oratorios and 
Concerts, after the 23rd of November, will receive an immediate 
reply during her absence, if addressed as above. 





Marche des Tambours. Morcean militaire. bong de 0 
Golden Bells. Caprice de Concert ......66..ee cece ener 0 
Une nuit Etoilée. Serenade . obnares:06 00.00 60.96 ehenee 0 
Pas Redoublé. Morceau brillante ..... 


Martha. Grand Fantasia on Flotow’s Opera : ¥e 
Les Huguensts. Grand Fantasia on Meyerbeer's Opera ra.. 






7” Harpe Eolienne. Morceau de Salon . ee 0 
Le Jet d’eau. Morceau brillante ........ccccescecceecs 0 
Morning Dewdrops. Ditto.. 0 
Fairy Whispers. Nocturne .. 0 
Deuxiéme Tarentelle .. ............s00 0 
Gaieté de Canr. Grand brilliant Waltz.. 0 
Rippling Waves. 0 


Characteristic Piece © seeeeeeeeees tees 
Une Nuit d’Etete. Ditto........ - 


Fue de Joie. Morceaux de Salon. etree eees 0 
Une Perle pe Varsovie. Polonaise . 90 00:06 06 bc Oe eececees 0 
L’oiscau de Paradis. Morceau de Salon.. aaa 0 
Masaniello. Grand Fannasia on Auber's Opera hea aaee 0 
Chanson Russe. Romance ..........+ connens 0 
Fandango. Morceau carac téristique. 0 


a 1 ol eee 


Danse Napolitaine. Morceau de TES 


LONDON : 
ASHDOWN & PARRY, 


18, HANOVER SQuaRE. 


MEREST’ S$ VOCAL RECITAL.—In 


RS. 
MES consequence of the great success that attended Mrs. 
MEREST’S VOCAL RECITAL at Penrith last week, she begs 








N DLLE. IDA GILLIESS, Prima Donna from 

the Royal English Opera, Covent Garden, has returned 
to Town. For terms for concerts or opera, apply to Mr, Joun 
BiaGrove, 32, Langhain-street, W. 


\ ISS ANNA HILES (Prima Donnt from 

Covent Garden and Her Majesty's Theatres) begs to 
inform Secretaries of Musical Societies and others, that she 
intends to reside the winter in Leeds. All communications 
concerning Oratorios or Concerts, to be addressed Mies A. U1LEs, 
ya of Mr. J. Riptey, Royal Liver Office, 5, Meaduw-laue, 
Leeds. 








N ISS BERRY GREENING will Sing in the 

Provinces and Scotland during Nov., Dee., aud 
January. Letters respecting engagement=, en route, for Con- 
certs or Oratorios, to be addressed care of Messrs. € Chappell and 
Co., 50, New Bond-street, London, W. 


N DLLE. LOUISA VAN NOORDEN will 

SING in the Provinces and Scotland during December 
and January, and is at liberty to accept other engagements 
(Concert and Oratorio) en route. Letters referring to vacant 
dates to be addressed to her at Messrs. Metzlers’, 37, Great 
Marlborough-street, Ww. 











N DLLE. | KATHERINE ~ SAMONA, Pianiste, 

will be happy to receive engagements (either Town or 
Country). Address, care of Metzen & Co., 35, Great Marl- 
borough- street, Regent-street, W. 


M'ss KATE GORDON (Pianiste). All com- 
munications to be addressed to her residence, 82, St. 
Grorce’s-roav, Warwick-square, Belgravia. 


N DLLE. RITA FAVANTI requests all that 

communications for Concerts, Oratorios, Tours, &c., be 
pe to her residence, 28, "ABINGDON Vittas, Ken- 
ington 


M®: J. AUGUSTUS HUGHES (Soprano). 


Lessons 1x Voice Propuction anxp VocALIsATION, 
according to the Italian Method. 
_— ALSO OF THE PIANOFORTE 











Address—21, Harrington- -street, Mornington-cre crescent, N.W. 
Vi ADAME BERGER-LASCELLES | requests all 
“ applications respec nty* town or country engagements for 

Oratorios, Concerts, Lessons, &c., to be addressed to to her resid- 
euce, 8, Youx-sTRxgr, Portiman-square, Ww. 





to »e that she will give the same performance at Carlisle, 
Preston, Hull, Lancaster, Edinburgh, Glasgow, Perth, and 


“LOVELY SPRING.” 
NEW SONG FOR SOPRANO OR TENOR 
BY 


WILLIAM COENEN, 





THREE SHILLINGS. 


PIANOFORTE COMPOSITIONS BY THE 
ABOVE COMPOSER :— 
s. ad, 
Fantasia on the ‘ Last Rose of Summer” and “God save 
the Queen” for the left hand only Pennell 


Sércnade 


ay 
Morceau de Concert wibhudedwnwe | De 
I ORIN 6.065508 Se ica tsesgseresensars OS 
NS ere ee ere 





SIX TRANSCRIPTIONS DE CONCERT :— 







No. 1. Tannhiiuser—‘ Die lone Lob” ere ee, ie 
2. Anna Bolena—* Al dolei guidami.. ......... 4 0 
3. Joseph in Fgypten—* Ich war Jungling * 4 0 
4. La bkavorita—** Spirte gentil” 40 
5. I Normani—* Ella piangea”’ .. . . 40 
6, L’Elisire d’amore—** Una furtiva lagrima. Maven a 





PUBLISHED BY 
EWER & CO., 87, Recent Sraexr, 





LONDON. 
ME: ALFRED EOS CONCERTS 
Every Evening at Kicht, Covent Garden Theatre. 


Last week but Two. Mdlle, Leisnantevery Evening. M 
next, the last Verdi Night; Thursday, the last endelasohn 
Night; other Nights Miscellaneous. ‘The Grand Operatic Se- 








Aberdeen, during December and January. Mrs, Merest will (by 
request) give another Recital at Penrith, with an entirely 
different programme. All applications for engagements en route 


o. 7, Adelphi-terrace, Strand, London, Ww. C. 
h ADAME ROUS begs to announce that she 


has resumed her profe ssional duties for the coming 
Season as Pianiste. All applications for Concerts, Lessons, &c., 
to be made to 40, Upper Cuar.orre-street, Fitzroy-square, 
or C Craver & Co. 





THE BROUSIL ‘FAMILY have accepted the 
following engagemects to give concerts — Nov. 8, at 
Chester ; 5, Lytham ; 6, Blackpool ; 7, Southport ; 8, Coal- 
brookdale ; 21, Congleton; 24 and 26, Liverpool ; 28, Shrews- 
bury; Dec. 1, Manchester; 3, Harrowgate; 4, Richmond ; 5, 
Hexham; 6, Silkirk ; 8, Aberdeen; 11, Bathgate ; 12, F 
kirk ; 13, Stirling; 14, Greenock ; and 15, Glasgow. All other 
dates in November and December are still open to engage- 
ments at fixed terms or sharing. 








AER LEHMEYER has the honour to an- 
nounce that he will give a series of PIANO RECITALS 
at Addison College, 21, Ladbrook-gardens, Bayswater, whem he 
will play the principal works of great masters. His First Re- 
cital takes place next Wednesday, the lith inst., assisted by 
eminent vocalists 





ERR REICHARDT has arrived from the 
Continent. Address, Thurloe Cottage, Thurloe-square, 
Brompton. 


M*® JOSEPH SCATES, Principal Oboist from 
the Dublin Philharmonic, College, and Antient Concerts 
(pupil of Barrets), has returned to London. Address to his 

residence, 68, GoucestER: -cRESCENT, Regent’s-park, N.W. 


N R. WILBYE-COOPER, having returned from 

the Continent, begs that all letters and engagements for 
Oratorios, Concerts, &c., be addressed to him at Ransford & 
Son’ ’s, 2, Princes- street, Oxford- -circus, _ W. 


Mt: k. JOHN RHODES gives “Lessons as usual 
in town on Saturdays: Piaiwtorte, Singing and Harmony. 
Address, Mr. Jonn Ruopes, Crorpon. oe 


] EETHOVEN ROOMS. —These 1 Rooms may be 

engaged for Morning and Ey scerta, Lectures, 
etc. Also a very conv:nient clag Die fir the Pro- 
fessors of Singing and Pano, Cavendish- 
square, 















































“= requested to be made, as early as possible, to Mrs. Merest, | 


| lection from ‘DER FREISCHUTZ,” every Evening at Ten. 
Band of 100 performers, and Band of the Coldstream Guards, 
Coxpuctor—MR. ALFRED MELLON 
Refreshments supplied by Spiers & Pond. Acting Manager, 
| Mr. Edward Murray. One Shilling. 


ATHENEUM, CORK. 
Professional Testimonial to Pagaxint Repivives. 


pD*A R SIR, We, the endemigned, being amongst 
the recognised musical authorities of Cork, and as mavy 
of us have had the honour of being ae wriggh and professionally 
acquainted with the original Paganini, think it our pleasing 
duty to assert that your playing of fantasias unaided any 
other accompaniment than that supplied by your own violin 
was to us a source of wonder and admiration ; also that your 
performance of the overture to ‘ William Tell” upon one 
string only, and without any hairs to the bow is absolutely 
marvellous! and that by it you have in our opinion ex tended 
the limits of ‘the possible” in violin playing to a degree 
hitherto undreamt of, even Ly yeur great prototype himself’; in in 
fact you have out- paganinied Paganini, You cannot fail to 
awaken in every town the same excitement and enthusiasm 
that you did here. 
(Signed.) Samui May, Professor of the Violin. 
Joux Matyy, Professor of the Min eg 
Kosert Coguian, of ti he Violin and 
or of the Antient Concerts’ 
Wi W uEELer, ist of Carin Church, 


Ja Organist of French Chuureb. 
ALB ) Wee Beatenve of of Music. 
Cork, Oct. 29, A 

AGANINI REDIVIVUS . —Theatrical and Mu- 
sical Speculators can have a printed copy of the Musicat 
axp Dramatic Kerextoinx of Paganini Redivivus by forward- 
ing address. Nobody should be witavut it, as it is quite an 
artistic curicsity, and given GRATIS. Irish Tour just ter- 
minated ; 3 weeks’ engagement at the Exhibition Palace, Dublin ; 
Limerick, 26th (moining and evenin; i Cork, 27th (morning 
and evening) ; and Theatre Royal, fast, 29th Ocwber, to 

where all Letters can be addressed up to ion "November, 


I R. STOLBERG’S VOICE LOZENGE. — 

Yor invigorating and bassietion the voive, and removing 
affections of the throat, has maintained its hi h chasaster for & 
uarter of a century, and the flattering test ls received 
rom Grisi, Persiani, Lablache, and many of the Cle and 
Statesmen, fully establish its t virtues. No Vocalist or 
Public Sooies should be wi t this invaluable Lozenge. 
To be obtained of all Wholesale and Retail Chemists in the 
United Kingdom. 
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| ee ATION FOR YOUNG’ LADIES. — 
4 Institution de Madame Rey A Paris-Auteuil, Rue de la 
Fontaine, 29 bis References: MM. Cramer & Co., 201, 
Regent-street ; T. Lloyd, Esq., 42, Finsbury-circua, London ; 
Rev. R. Baller, Liskeard, Cornwall; H. Ronget, Esq., Dover ; 
&c vpn 8 OD ent ation. 





JYARIS.—Monsieur HENRY RONGET, Pro- 
fessor de Chant et d'Etude de Réles, will be happy to 
offer his services to any English Artists visiting Paris, who may 
desire to study either a French or English Répertoire. 
Monsieur Ronget speaks French and English, has prepared 
upwards of fifty pupils now on the seer yal French lyric stages, 
a thoroughly conversant with Engtiat 1 Operatic and Concert 
usiness 
References: Messrs. Cramer & Co., London; MM. E. 
Gautier, Paulin, et Grosset, Professore at the Conservatotre 
Impérial de Mnstene; MM. Gérard, Choudens, Music Pub- 
lishers, MM. Pleyel, Wolff, & Co., Rue Rochechouart, Paris. 
For particulars, widress Ros pe Lavat Protonors, 11. Mon- 
sicur Ronget will be happy to assist any intending pupils, who 
are strangers in Paris, and recommended by the above emma 
TPHE COURT 
fashionable Journal. 


MMHE COURT CIRCULAR.—The best Weekly 

Paper ; being conducted with special attention to Family 
requirements, It contains all the news of the week carefully 
compiled, comments upon every political and social event of 
importance, Reviews of New Wooks, Military and Naval 
Intelligence, Notices of Scientific Societies and Public Amuse 
ments, Foreign Intelligence, Proceedings at the British and 
Foreign Courts, and everything essential to a Journal adapted 
to the wants of Society. 


CIRCUL AR — The Seeding r 


r Pur COURT CIRCULAR.—Established in 1856. 
Price 5d. ; stamped, 6d.—Office, 23, Tavistock-street, 
Covent Garden, W.C. 





COUR’ T CIRC ULAR.—ANNUAL 
SUBSCRIPTION, £1 1s. 


al 
Puy. SUNDAY GAZETTE. 

Containing all the Latest Telegrams and Expresses 
of Saturday, 


Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 


The Professional News, and Epitome of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 
Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News; 


18 PUBLISHED 
EVERY SUNDAY MORNING, 
In Time for Distribvution in the Neighbourhood of London 
by Nine o'clock, 





NEW SONGS 
BY 


BIGNOR F. LABLACHE. 


“Ce que je Veux,” “The Wish” ..sescceeeeseeeeee 
6 LPTMOOMETO ooo 00 00 00 00 0000 ce ce ee ce cece 

** Ah Nelle Nott”. 

“Cara Oblia” . 

** Pet Marjorie” ger 

“When Twilight Shades ” 

** Willow by the Wave’ 


cocaacce 


CaameEn & Co. Limited, 201, mene Street. 


Who’ s your Doctor? 


1 HAVE NOT 





REQUIRED ONE SINCE 
I TOOK 


MORISON’S PILLS, 


S0LD BY ALL CHEMISTS, 


-REICHARDT’S NEW SONG. 
“The Haunting ‘Thought, : 


Price 3s. I Be. TUustrated. 


OPINIONS OF THE PRESS. 


"Herr Reichardt was rapturously encored (at the Saturda; 
Evening Concerts) after some of his songs, which were rendered, 
as might be expected, with faultless expression. ‘The 
Haunttmg Thought,’ which was given for the first time jn 
Glasgow, is a production werthy of the composer's genius.”— 
Glasgow Nerald, 


———— 


CRAMER AND CO. LIMITED, 
201, Recent Street, Lonpox, W. 





RAMER’S GUINEA MUSICAL SUB- 
SCRIPTION entitles Subscribers to select and retain as 
their own property Suzet Music published by Cramer & Co. 


to the value of 
FIVE GUINEAS. 


This New System is offered to the Public under the followiug 
limitations, viz. :— 
(1.) It is intended for Private Individuals only. 
(2.) Subscribers may select their Five Guineas’ worth of 
Music whenever they please, within One Year from the 
Date of Subscription. 
(3.. One Copy only of each Piece can be furnished during the 
currency of a Subscription. 
(4.) Music selected by Subscribers cannot be exchanged or 
returned, 


N.B.—Cramer & Co. desire to have jt clearly understood 
that their New System allows Snbscribers to keep, as their own 
property, Five Guineas’ worth of thetr Sheet Music, cdleulated 
at the 4 arked Price. 

SUBSCRIPTION 
logues, 2 
lidvance, 


‘renewable at any time), {neluding Cata- 
21s., or 25s. if the Music be sent by post; payable in 


Cramer & Co. Limited, 201, Regent-street, W. 


te AMER’ s GU INEA. MUSIC AL SUBSCRIP- 
TION applies to latest publications of Gounod, Balfe, 
Wallace, Macfarren, Hatton, Barnett and Benedict. 


201, Rege nt street, London. 


RAMER’S GUINEA MUSICAL SUBSCRIP- 
) TION applies to latest publications of Brinley Richards, 
Ascher, Blumenthal, Kuhe, Nollet, and Hess. 


201, Regent- street, London. 


YRAME RS GUINEA MU SICAL | SUBSCRIP- 
J) TION applies to latest publications of Arditi, on 
Heller, and Randegger. 


201, Regent-street, London. 





R AMER’ s GUINE A ‘MUSIC AL SUBSCRIP- 
TION applies to latest Dance Music by C. and A. Godfrey, 
¢ —_. Coote, Marriott, Montgomery, Wallerstein, and De 
ulers, 
201, =e -strect, London. 





RAMER’S GUI NEA MUSIVAL SUBSCRIP- 
TION applies to all the standard Vocal and Instrumental 
Music by old and modern masters, as contained in their series of 


Catalogues. 
201, Regent-street, London. 





(SRAMER'S vS GUINEA MUSICAL SUBSCRIP- 
TION makes an average of 30 to 40 pieces the property of 
the Subscriber. 
201, Regent-street, London. 


RAMER’S GUINEA MUSICAL SUBSCRIP- 

) TION is extended to all parts of the Kingdom. Four 

Shillings extra are charged when the music has to be forwarded 
by post. 





201, PS pennant, Lendca. 





RAMER & CO. LIMITED LET ON HIRE 
J) the following PIANOFORTES for THREE YEARS, 
after which, and WITHOUT ANY FARTHER PAYMENT WHATEVER, 
the Instrument becomes the property of the Hirer :— 
23 na a in anges or 
Walnut 
42 ieenies Snasulpenen ‘ies 
Cortace, Rosewood or Walnut.... 
60 Guinga Semi- Reese Laeapnenney 
or Walnut : . \20 Guineas per annum. 
Other re SY pier as ‘aid: Semi-Grands, &c., may 
also be hired on the same system. 


wi 10 Guineas per annum. 


} 15 Guineas per annum. 


Every Instrument is warranted of the VERY BEST MANU- 
a inferior Pianofortes being entirely excluded from 
the stock, 


QUARTERLY PAYMENTS IN ADVANCE. 


PIANOFORTE GALLERY 
(The Largest in Europe), 
207 anv 209, Reornt Street, W. 


CRAMER & Co.’s 
ARTISTS’ CONCERTINA, 


SELECTED AND APPROVED OF BY 
MR. RICHARD BLAGROVE. 


CP inter t & CO. (Limrrep) have produced, 
under the a of Mr. Richard Blagrove, a 
very su rtina ; it combines great volume an sweet- 
ness of tone, raj ee of articulation, noiseless and eq 
balanced touch, while the the weight has been qunaiherthty tome 
without detriment to its solidity. 
The superior qos of om is obtained by the use of well- 
tempered steel v — which, under every pressure of the 
air current, for any their perfect intonation. 
Every Artists’ Concertina is sent out with Medallions, without 
which nove are issued by the house, or have passed through 


Mr. Blagrove’s hands. 

Prices: Rosewood, best finished, 12 Guineas; Rosewood, 
extended compass, in order to play the highest notes of the 
= — 16 Guineas. 

MER & Co.'s IMPROVED CONCERTINAS, Rosew 
plain t fret, — holes to prevent rattling of the action, 
tuned to equal temperament, in mahogany cases, price £4 4s. 
these new 2 instruments have beea brought out wi great 
gare, and ean be recommended both fer tone and 


Caauen & Co, Limited, 201, Regent-street. 


CRAMER'S 





HE LONDON FIANOFORTE COMPANY 

Linttep (Trade-mark ‘‘ Dussek Dussek”). Manu- 

factories, 30, Lymz-staag?, Camden- oF and at CasTLE-ROAD, 
Kentish ‘Town ; Orica 1n LymB-STREBT. 

The London Pianoforte Company ufacture for the Trade 
and the Profession a great variet; Pianofortes, which they 
— out in the very HIGHEST STATE OF PERFECTION, as 

Tone, Touch, and Durability. 

nthe > manufactured by the Company must be 
ordered h Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 


JOHN GEARY, General Manager. 
30, Lyme-street, Camden-road, N. 


LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 


Sn ent Egn8 000 os vos oo 
Armagh . ST eReT YT” 
Belfast... SU UEIEIEIN Hart & Charehill, 
Birmingham « REESE Uy SES FRESE 
Ditto eve 
Ditto ne 000 00 6s 60: c8 ante éonecnetit 
I ocni:48 Gia scone Sea alee area 
See acetate greenies 
Bury 0 00 00 se te.ce 00 se tere 
Canterbury cccccccsercccccccecs 
= ° 
BE, stb habeas in-ceewenesonexawe 
Cee err 
GON ncecncecces ose 
BITE 50 00:00 00 0s 00 06-00. 00 90 00.00.4600 SD GR 
BE 60.00 06:00:06 00 en p00p. co pyeneuee a aes 
i: insane te seesinn: saws ese — Simpson, & 
Ditto - Thomson & Co. 
Edinburgh” wo 06:c0'se 40 lee 60 ve 00 00.00 COME UME. 
BD kn. 0000 s:.0:nn:00'06:00.00.00 00.9000 ee 
Ditto ... «+.» Wood & Co. 
Eastbourne.... Pyrenees | | 
GaSGOW 2. 00 00 0 once cece ce cecees cece Je Muir Wood & Co. 
en ERS Sts eee «e+. E. Child. 
Halifax ..... .»». Wm. Heminway. 
Hartlepool .. .. C. Hoggett, 
Huddersfield |. ccvctececvos Oo WOUE 
Leamington ..sccccececece +++» Mr. Mander, 
Liverpood 2... 00.0000 -. Hime & Son. 
Ditto . eee 
| oe 
DOO oc cvcccecccccccccecss 
Mamcheste? «00 i006 c0'00 seine 
BOIID: 700 an 00 98.00 49 00,00.00 
, ere 
DAO necccceee cece 
BEY pc n0 0a teacedceebeues 
PUyMOWER 00 00 00 ce ce cccce 
Reading .. 2 seeeeese cee 
Stourbridge ........ «eee. H. Simms. 
Sunderland seeeeeeeeeee OJ. Vincent, 
Tiverton ... . L. Sharlane. 
Upper Nor wood, South Norwood, and 
Crystal Palace 00 eo cecceese 


eoeeee T. S. Beswicke. 
«+++» Hime & Addison. 
++ee E. Henry, 
eoeeeees James Turner. 
«++.» Messrs, Forsyth. 
+++» Nicholson & Son, 
+.» Mrs. Rowe. 
... Miss Binfield. 


tenons 


}s. Berenger & Sons, 





NEW COMPOSITIONS 


BY 


WILLIAM CHARLES LEVEY, 





RORY OF THE GLEN. Song ...... 
Sung by Miss Louisa Pyne. 
FROM FAR O’ER THE SEAS, Irish 
CHINESE DANCE, ” For Pianoforte 
TRIUMPHAL MARCH. For Piano- 


forte FOO OOL OOOO RO HER er ee ee eee er eneeeeeeeeeEeE® 


Cramer & Co. Limited, 201, Regent-street. 





IRS, carefully selected and arranged for 
Concertina and Pianoforte, by RICHARD BLAGROVE. 
No.1 Bn is a flower that Ne 
Scenes that are brightest ..... 
No. 2{ ny ay ¢ ome ay guiding star 


Hee eee eee eeee . 


No. 34 The ? and Cell 
Twas rank & fame that tempted thee 
No. 4..Quanto é bella, Quanto 


Sweet 8 id, } hear my 
No. 6 { Take cup of spar! 


Price 2s. each. 
Crawer anv Co. (Limited), 201, Regent-street. 


ANDEGGER’S aEwW SORSG: 
Io t’ amerd . 

Innamoraia dana siaia (in G)... 

in B flat) 

efile 


“Four hoe songs, * Si siete buona,’ Renan 
stella,’ ‘Io U amero,’ and ‘La luna é bella,’ by Alberto 
(Cramer bY Co.), may be safely commended to those who desire 
nuine and Italian to sing. The second is, perhaps, 
mportant of Le 2) a ee 
r dves not come before the public empty 
neither disrespectfully, = always does his best. an d this is 
sometimes very good.” —Atheneum. 
CRAMER & CO. Limited, 201, Regent-street, London, W. 


G GRETTON’S MERRY OLD ENGLAND 
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THE LOVELY STARS ARE GLEAMING. 


Zs 
The lovely stars are gleaming 
In the cloudless summer sky, 
And pallid flow’rs are dreaming 
*Neath the wandering breeze’s sigh. 
I hear a maiden calling 
O’er the rippling moonlit stream, 
And know ‘tis my name falling 
Sweet as music in a dream. 


Il. 


The seamews loud are crying 

On the shore the breakers lave, 
And wintry winds are sighing 

On my darling’s lonely grave ; 
I hear a soft note falling 

O’er the moaning, gloomy sea, 
And know ’tis her voice calling 

Through the darkness unto me. 


James Bowker. 








PROVINCIAL. 





Mdlle. Beatrice has concluded a successful en- 
gagement at Sheffield. 

Mdme. Laura Baxter sang at Mr. Hallé's concert 
on Thursday week last with great success. We 
believe she intends settling in Manchester for the 
winter. 





Mrs. J. Coleman, Miss Beatrice Shirley, and some 
of the members of the York T. R. Company opened 
for five nights at Lincoln Theatre Royal, en Wednes- 
day, 31st October, with Bulwer’s “‘ Lady of Lyons.” 





Mr. C. J. Phipps, F.S.A., has been commissioned 
to design the new theatre which Mr. Chute is about 
to build at Bristol. The site chosen is in Park-row, 
at the top of Park-street, and has a frontage of 150 
feet. It is proposed to open it at the end of next 
year. 





At the New Prince of Wales’s Theatre, Liverpool, 
the dramatic season has been inaugurated and suc- 
cessfully carried on by Mr. J. L. Toole, who has 
appeared in his double impersonation of Squeers and 
Newman Noggs, and (this week) in his old part, 
Caleb Plummer. 





Byron's burlesque on ‘‘ La Sonnambula” has been 
produced at the Theatre Royal, Cardiff, and has 
proved a signal failure. Mr. Geo. Melville might 
have foreseen that the bringing out of a work of 
this kind, by people who did not understand 
burlesque business, would have led to this result. 





An attempt at a revival of the drama has been 
made at Wolverhampton, where hitherto theatrical 
matters have been shamefully neglected. On the 
27th ult. the Theatre Royal was opened under the 
management of Messrs. Scott and Ingram, gentle- 
men who seem resolved to do tleir utmost towards 
a restoration of histrionic art. The opening play 
was “ Belphegor ;” ‘‘ Ruy Blas” has since been pro- 
duced—fairly performed. 





Mr. Morgan, of Bradford, has engaged Mr. 
Edmund Rosenthal’s English Opera Company to 
appear in that town on the 8rd December. The 
Company includes Mdme. Florence Lancia and Mr. 
Swift, He has likewise secured Mr. Walter 
Montgomery for a couple of dramatic readings next 
week ; the program is fairly selected, and we have 
no doubt the speculation will prove prosperous. 





At the Theatre Royal, Swansea, on Monday the 
drama of * Catherine Howard” was performed with 
new dresses and appointments and past off in an 
excellent manner. Mr. H. Louther as Ethewold 
spoke his part with great precision, but we think 


that he ranted rather too munch in some parts. Mr.: 


W. R. Clifton as Henry VIII. was very good, his 


as the ill-fated Catherine Howard was everything 
that could be wished, and was applauded throughout. 
Miss Kate Leigh played the part of the Princess 
Margaret in a pleasing manner; the other characters 
were supported by the company in a creditable | 
manner. The stage arrangements were perfect, | 
and reflects great credit upon the worthy stage | 
manager, Mr. W. R. Clifton. 





Louisa Pyne has been singing at Glasgow with 
much suecess as to audiences. The Saturday 
Evening Concerts’ Direction produced “ Judas Mac- 
cabeus,” but, with two or three exceptions, the entire 
performance was beneath criticism. On dit the 
“* Messiah’ will be given under the same auspices, 
with Santley, when we anticipate a much better per- 
formance, from the chorus at least. Mr. Sothern 
has opened with Tom Taylor's “A Lesson for Life,” 
but audiences are scanty. 








On the evening of Wednesday last week Mrs. 
Macfarren gave a concert of pianoforte and vocal 
music, at the Assembly Rooms, Chichester. Mozart's 
“ Allegro Maestoso,” sonata in A minor, and the new 
Irish fantasia, ‘‘ Ould Ireland,” in Part Ist, were 
warmly appreciated, as was Beethoven's sonata, Op. 
26; Brissac’s Etude, ‘‘ The Babbling Brook ;” and 
the fantasia, ‘* Lucia di Lammermoor,” in Part 2nd. 
Miss Robertine Henderson charmed her hearers by 
the way in which she sang “Bid me discourse” 
(encored), and the pathetic song of ‘‘ Late, so late,” 
and was encored in “ Within a mile of Edinboro’ 
Town.” The room was well filled. 





The Yorkshire Fine Arts and Industrial Exhibition 
finally closed last week with a choral performance. 
A few of the best choruses from the ‘ Creation,” 
interspersed with solo¢, formed the first part; and 
some choruses and solos from the works of Hiindel 
made up the second part. We have only space to 
notice further, the very chaste and expressive 
singing of Miss Hiles in the solo, ‘‘ With verdure 
clad,” and her broad, declamatory delivery of the 
air, ‘‘Let the bright seraphim,”’ as well as her 
elegant singing of the solo part in ‘* The marvellous 
works.” This young lady has doubtless acquired 
the permanent good opinion of the Yorkshire as 
she has of the London public. We are glad to know 
that the Exhibition has been an entire success. 

Mr. Albert Lowe, of London, gave the lovers of 
music in Belfast last week a performance on the 
fine organ in St. George’s Church. Mr. Lowe 
played before a numerous audience a selection of 
pieces from the works of celebrated authors in a 
style which, while it delighted those who were pre. 
sent, reflected the highest credit on himself. The 
program for the occasion included pieces from the 
compositions of Molique, Spohr, Pergolesi, Hadyn, 
Mendelssohn, and Hiindel. Mr. Lowe also pre- 
sided at the organ in St. George’s Church at both 
morning and evening service on the Sunday, and 
met the ‘‘ Vocal Union” on Monday evening in the 
large hall of the Church of England and Ireland 
Young Men’s Society, lately opened. A large and 
enthusiastic meeting of the Union took place, under 
the conducting of Mr. Lowe, and several choruses 
from the * Elijah,” ** St. Paul,’ and “* Job" were 
sung with excellent precision and effect. 





A selection of sacred music was performed at 
Zion Chapel, Longton, on Tuesday last, Nov. 6th 
Chevalier Lemmens presided at the organ, and gave 
several solos in a masterly style. Mdme. Lemmens 
Sherrington sang ‘So shall the lute,” ‘ With ver 
dure clad,’ ‘On mighty wings,” and ‘I know tha‘ 
my Redeemer liveth.” Mdme. Sherrington was ir 
splendid voice, and she gave each of these beautifu’ 
airs with much feeling and expression. Miss Sher. 
rington sang ‘‘O rest in the Lord” and “ He was 
despised,’ but somewhat at 2 disadvantage, as he 
voice is not a contralto; howbeit she sang witl 
much sweetness and expression, and with unaffectec 
simplicity and modesty. The sisters sang the tw: 
duets, “Oh, lovely peace” and “Iwaited for thr 
Lord” most beautifully. Mr. W. H. Poole (basso 





dressing of the part being excellent. Miss Chapman 





also sang several solos, and a duet, ‘‘ Graceful con- 


sort,"’ with Mdme. Sherrington. The performance 
gave the highest satisfaction; Mdme. Sherrington, 
especially, has created an impression that will not 
easily be forgotten. 

On Friday evening, Noy. 2nd, Friiulein Mehlorn 
gave her Annual Grand Concert in the Town Hall, 


| Brighton, to a large and fashionable audience. The 


artists were—Friiulein Mehlorn, Mdlle, E. Stein- 
hagen, Miss E. Wilkinson, Mr. Montgomery ; instru- 
mentalists—Herr Lidel, violoncello ; M. E. de Paris, 
pianoforte. The concert commenced with a grand 
duo—" Tema con Variazione,” of Mendelssohn's, for 
piano and violoncello, most admirably played by 
Mons. E. de Paris and Herr Lidel. Miss E. 
Wilkinson created a most favourable impression 
with her fine voice and artistic rendering of Meyer- 
beer’s canzonetta, ‘‘ Fanciulle che il core;” and 
Gabriel's ballad, ‘‘ When the pale moon,” gaining 
for each an encore. Malle. Steinhagen pleased 
very much in her Swedish and German gongs. 
Friulein Mehlorn was in capital voice, and sang 
with her usual taste and style, rendering, with con- 
siderable effect, Meyerbeer’s grand aria, ‘‘ Va, dit- 
elle,” from * Robert le Diable ;” asalso a MS. ballad, 
adapted to a German melody by herself. M. E. de 
Paris gave a most clever rendering of his own fan- 
tasia, “ L’Africaine,”’ and Weber's ‘ Polonaise,” 
receiving warm applause for each performance. 
Herr Lidel, in his fantasia on a Tyrolean air, by 
Strausky, and a Nocturne of his own composition, 
delighted his audience. Mr. Vickers acted as ac- 
companist. Miss Emma Cruise has announced her 
evening concert, with a whole host of talent for 
Thursday, Noy. 29. . 





At the Bath Theatre on Saturday, the 2nd (having 
been played on the 2nd with the same company at 
Bristol Theatre, under the same management), was 
revived ‘ The Ticket of Leave Man” for one night, 
preparatory to the production of ‘ The Ticket of 
Leave Man's Wife,” which is being played this 
week. The part of Robert Brierly was effectively 
played by Mr. W. H. Vernon, while the May 
Edwards of Miss Jane Rignold deserves especial 
praise ; indeed, since the piece was first played here 
with that charming actress, Miss Kato Terry as the 
heroine, we have seen no one personate the character 
so well. Mr. Rosiere was rather stiff at first as 
Hawkshaw, but his acting and make-up in the bill- 
broker's office, and as the navigator, both surprised 
and pleased us. The subordinate part of Green 
Jones was made too obtrusive by Mr. Arnott, who 
unfortunately has a tendency to overact a part. 
Jem Dalton, Melter Moss, Mrs. and Sam Willoughby, 
were creditably played by Mr. Fosbroke, Mr. Loome, 
Mrs. John Rouse, and Miss Miller—while a word of 
praise is due to Miss Cruise as Emily St. Lvremond, 
who sang a little ballad with correctness and feeling, 
notwithstanding the bad accompaniment of the 
band, and the addition of the pit-pat of the leader's 
foot beating time, which was audible all over the 
house. Whether’ the leadership is at fault, or the 
other members of the orchestra, certain it is, 
their performance at the theatre is extremely bad, 
and this is all the more surprising, because the same 
musicians play not only better music, but also in 
better style, at the Pump Room Promenade Concerts, 
which, by-the-by, commence again this day, 
wd continue on Tuesdays, Thursdays, and Satur- 
lays, up to Easter, 





The Clifton Chronicle gives the following account 
of a concert at the Victoria Rooms: A concert 
‘ook place at these rooms on Monday evening, an- 
nounced as a ‘ ballad-concert,’ and, as a performance 
of a very unprotending character, may be said to 
ave been very successful. Tho artists assisting on 
he occasion were Mdme. Sainton-Dolby, Miss Edith 
Wynne, Mr. Geo. Perren, and Mr. Weiss. Some 
ittle variety was given to the program by some 
ustrumental music for the pianoforte and violin, the 
‘xecutants being, on the former instrument, our two 
‘oung local artists, Miss Jennie and Mr. John 
Iarrison, and on the violin M. Sainton. The vocal 
art of the program was selected from the popular 
ongs and ballads of the present day, interspersed 





with a few of those that used to delight the oars of 
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our grandfathers. Of those which seemed to pro- 
duce the greatest effect, we may mention that old 
ditty ‘The Thorn,’ and another by the same com- 
poser, from the opera ‘ The Castle of Andalusia,’ 
viz., the scena ‘The Wolf,’ the former given by 
Mr. Perren, the latter by Mr. Weiss; they were both 
encored, but Mr. Perren was content with bowing 
his acknowledgments. Miss Edith Wynne made her 
début in Clifton at this concert, and gained an encore 
in Bishop's ‘Tell me, my heart.’ Exception has 
been made by many to Mdme. Sainton-Dolby’s pre- 
sent repertoire ; but we think some allowance might 
be made for a lady who has now been before the 
publie for more than a quarter of a century, and 
whose voice, never a first-rate one, has felt the effects 
of time ; but perhaps not more than might have been 
expected after so lengthened a period. If she has 
been obliged to abandon the classical for the more 
popular style, we think the public might accept as 
an apology her selection of the ballad, ‘I cannot 
sing the old songs.’ Nevertheless, she contributed 
#ix songs to the program, while the other vocalists 
were satisfied with two each. We never heard Miss 
Jennie Harrison to such advantage before; she has 
gained considerably in strength of wrist and facility 
of execution. She played Moscheles’ ‘ Recollections 
of Ireland,’ and an arrangement by Osborne, on sub- 
jects from ‘ The Huguenots,’ for two pianofortes, in 
which she was most ably seconded by her brother, 
whose talent and ability is of no mean order, M. 
Sainton, as a violinist, is too well known to require 
anything of an eulogistic nature fromus. He played 
two solos, one an arrangement of his own from ‘ I/ 
Trovatore,’ and a portion of a solo by David, in which 
one of his strings broke, which caused a slight inter- 
ruption to the piece.” 


The second of Mr. Chas. Hallt's Grand Concerts, 
ninth season, took place at the Free Trade Hall, 
Manchester, on Thursday, Nov. Ist. The program 
was a very good one, pleasing in character, and full 
of variety. The vocalists were Miss Banks and 
Mdme. Laura Baxter. Solo violin, Herr Wilhelm) ; 
Solo pianoforte, Mr. Chas. Halé. The two ladies 
fang the duet, “Lasciami won t'ascolto,” from 
* Tancredi; and the two little gems of duettinos 
by Mendelssohn, “Oh, wert thou in the cauld 
blast,’ and “* The May Bells,’ with good effeet, the 
voices mingling well together. Their selection of 
songs was in exeellent taste, Miss Banks giving the 
ever welcome *Vedrai caring,” from‘ Don Giovanni,” 
and Mdme. Baxter, Hiindel’s fine recitative and air, 
** Lascia ch’'io pianga.” The latter lady shows con- 
siderable improvement in style, and ex- 
pression since her last visit here. The new vio- 
linist, Herr Wilhelm), is a young man, but plays 
with the power and finish of an experienced 
artist. Nothing could be more satisfactory than 
his manner of rendering Lipinski's Concerto 
Militaire and the ‘' Reyerie"’ by Vieuxtemps. Our 
gveat pianist favoured us on this occasion with but 
one solo. The Scherzo, Minuet, and Finale from 
Beethoven's Sonata in E flat, Op. 29, No. 3. This 
was given with the perfect execution and truthful 
interpretation for which he is so remarkable; the 
spirit of its inspired author shone forth in every 
passage, The grand Jupiter symphony of Mozart 
was the most important of the full instrumental 
pieces, and was finely performed. In the spirit- 
stirring finale the three subjects of the grand fugue 
were delivered with admirable precision and unity. 
Beethoven's Festival Overture, with which the con- 
cert commenced, is a great work, which it is to be 
hoped will be repeated ere the season is closed. 
The same remark will apply to Mendelssohn's 
overture, ‘‘ Melusine'—given for the first time at 
these concerts—a composition teeming with ideality, 
grace, and beauty. On Thursday, the 8th of 
November, Haydn's ‘ Seasons"’ was brought out, 
the principal vocalists being Mdme, Lemmens- 
Sherrington, Messrs. Wilbye Cooper, L. Thomas, 
and Sims Reeves.——On Saturday, Nov. 8rd, the 
romantic drama, ‘* Rob Roy’ was produced at the 
Theatre Royal, with all the completeness of scenic 
effect for which the theatre is noted. Old Glasgow 
Bridge by Moonlight, the Glen near Lochard with 
its cascade of real water, and Jtvb Roy's retreat, show- 


voice, 














ing in the back ground a splendid view of Loch 
Lomond in the distance by moonlight—the ripples 
on the lake shining out with a perfectly natural 
effect—models of what the modern scenic artist can 
produce. The piece is throughout well acted. Mr. 
Clarence Holt, the stage manager, made a capital 
Rob Roy, and he was well supported by the other 
principal characters. All Bishop’s music is preserved, 
and is well executed by a numerous andefficient chorus. 
The drama promises and well deserves to have a long 
run.—* Antony and Cleopatra” has been withdrawn 
from the Prince’s Theatre, and has given place to 
Julius Cesar, which is quite as well acted and 
appointed as its predecessor. The old Manchester 
favourite, Mr. Barry Sullivan, is playing a round of 
his principal characters at the Queen’s Theatre to 
large audiences. 


——— 
THE OPERA. 


A short winter season has become a thing to be 
looked for in Mr. Mapleson’s establishment, and 
accordingly the announcement that Her Majesty’s 
would open for a fortnight with Italian Opera, during 
the run of which the usual rigorous restrictions with 
regard to dress would not be observed, excited little 
surprise. When the doors opened last Saturday, 
however, a small pleasant surprise had been pre- 
pared. During the recess the theatre has been 
much improved; the proscenium having been 
brought forward to the footlights, and the stage- 
boxes swept away. The gain in a pictorial sense, 
as well as to the freedom of the artists, is immense. 
Added to this the theatre has been rectified acous- 
tically, and the singer’s voices are heard to much 
greater adyantage. The stage has also been en- 
larged. This was effected by Messrs. Green and 
King (the decorators to the house), within the 
short space of a week, during which relays of men 
relieved each other night and day. 

The performances of the winter season embrace 
the well-known works. ‘ Faust’? inaugurated the 
term, with Mdlle. Tietjens, Mr. Santley, and Signor 
Gassier, in their especial parts; Signor Morini as 
Faust, Madame de Meric-Lablache as Siebel, and 
Mdlle. Bauermeister as Marta. The first three sang 
with all their known effect, Mr. Santley achieving 
the only encore of the evening. Signor Morini, it 
will be remembered, was the original representative 
of Faust at the Théatre Lyrique, being by birth a 
Frenchman. He is a conscientious and well- 
meaning artist. The remaining ladies were suc- 
cessful in their subordinate parts. 

On Monday night ‘* Norma” was enacted; Madlle. 
Tietjens in the title réle, Mdlle. Sinico as Adalyisa, 
Sig. Morini as Pollioni, and Sig. Foli as the Druid 
Priest. The performance offered nothing specially 
noteworthy. On Tuesday “ Der Freischiitz ” was 
given. Malle. Tietjens once more sang splendidly 
the Ayatha; Malle. Sinico was Aennchen; and Mr. 
Santley was in excellent voice as Caspar. Signori 
Morini and Gassier filled the other chief parts; and 
the Incantation scene was invested with its known 
effects. Thursday's representation was ‘ Il Trova- 
tore,” ever popular with the multitude. On Saturday 
‘Le Nozze” will be done; and next Wednesday a 
morning performance of ‘ Don Giovanni” is an- 
nounced, Mr, Santley for the first time as Leporello. 

Her Majesty's Theatre has recently undergone an 
important alteration in the removal of the stage 
boxes, the proscenium frame being brought 10 feet 
forward into the house. Our readers will be 
pleased to learn that the acoustic qualities of the 
house have in no way suffered by the change. 





CONCERTS. 





A soirée at Winchester House, St. John's Wood, 
on Thursday, afforded the means toa young débutante, 
Miss Isabella Grant, of obtaining the verdict-of a 
friendly audience as to her capacity for appearing 
before the musical world as a full-blown concert 


@rtist. Miss Grant appears not to have decided on 
her méticr, for she came out both as a vocal and 
instrumental performer. We counsel her to confine 
herself to the first department. She has a clear, 





naturally good soprano, which further teaching may 
render a very useful organ. All she lacks is 
finish ; but the fault does not appear to lie with 
her natural capacities. She should defer her 
public appearance a little longer, and apply herself 
to perfecting her powers. As a pianoforte player, 
we cannot offer her so much encouragement. She 
gave a fantaisie of Chopin and a polonaise by 
Weber, but scrambled through both too hastily. 
One of her vocal pieces was the celebrated ‘‘ Leise, 
leise, frommer Weise,” the prayer from the ‘ Frei- 
schiitz,” and in this her voice told effectively, allow- 
ing for the deficiencies already named. Miss Grant 
must not be discouraged on the one hand (indeed 
her confidence stands her in good stead) ; nor must 
she accept the flattery of an audience principally 
composed of friends for more than it is worth. 
Diligent study will do much for her yet. The con- 
cert was supported by Miss Eleanora Wilkinson, 
Miss Lucy Franklein, Signor Bellini, Herr Wiener, 
Herr Lehmeyer (who accompanied all the music), 
a Signor Maggi, and a Mr. Tietkins, vice. Mr. Mi- 
randa, indisposed. Herr Wiener was very success- 
ful in one of Ernst’s solos for violin. 

Mdlle. Liebhart has made her reappearance at 
Mellon’s Concerts and greatly pleased. She and Mr. 
Henri Drayton are now the only vocalists. The 
feature of the week has been the performance of a 
selection from ‘* Der Freischiitz ” with new orchestral 
effects which cannot be said to be High Art. For 
the Incantation scene the gas is turned down, and 
blue fire ascends from the centre of the orchestra. 
The whole effect partakes too much of charlatanerie. 
Mr. Mellon is so good a musician that he should not 
rely on such pantomimic claptrap as a bit of blue 
fire, which, far from being weird or solemn, only 
provokes the laughter of the audience. We go to his 
concerts expecting and getting good music: we could 
dispense with the addition of Snapdragon. 











THE THEATRES. 


It is certainly the least pleasant part of criticism 
to have to record the growth of a meretricious school 
of dramatic authorship. Another of those false and 
unnatural presentments of life—false not so much 
in their original French shape as in their transla- 
tion, and in their claim to-be a picture of existing 
English society—has been placed before a London 
audience, under the imprimatur of Mr. John Oxen- 
ford, the theatre being that of the Haymarket. 
When Mr. Oxenford’s name is put forth as the 
authority of the play, it is by no means to be im- 
plied that Mr. Oxenford is the “ first principle” of 
the piece: that is usually to be discovered on the 
other side of the Channel. Accordingly we find ‘ A 
Dangerous Friend,” comedy in four acts, by Mr. 
John Oxenford, is a rather badly done translation 
of ‘La Tentation,’ by M. Octave Feuillet. The 
plot is of the usually unpleasant kind which finds 
so much favour in Paris: infidelity to the marriage 
tie constituting its chief motive power. It is not 
too much to say that the acts which go to make 
up the story of the drama are more than impro- 
bable—are almost impossible in our English state 
of society. A lady who has been married eighteen 
years has ‘a void in her heart,” which is 
only filled upon her discovering a set of love 
verses in her work-basket, which discovery is 
the prelude to her falling in love with a young 
man, the author of the verses, who has indicated 
his interest in her by the delicate process of 
staring at her from private boxes at the theatre. 
The husband of this exemplary lady turning his 
back, the young élégant falls at her matronly feet— 
not out of any profound affection, but because he is 
a gay Lothario. After compromising the lady in all 
manner of ways, he does the most sensible act of 
his life by dying in the Azores, and thus affording 
the opportunity of a reconciliation between husband 
and wife. To this unhealthy and altogether dreary 
play the best services of Mr. and. Mrs. Charles 
Mathews, Mr. Howe, Miss Nelly Moore, Miss 
Caroline Hill and a débutant on the Haymarket 
boards, Mr. Kendal, were given. The erring lady 
is played by Mrs. Charles Mathews; her husband 
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enacts with his usual bonhommie a good-natured 
relative at everybody's command, who is the 
moral genius of the piece; while Mr. Howe is the 
bluff husband, whose love of eighteen years is value- 
less in the lady’s house compared with the ‘‘ spoon- 
ing” of a frivolous young man. The last is person. 
ated in a gentlemanly manner by Mr. Kendal, who 
has considerable natural resources and is a good 
addition to the company. Miss Nelly Moore is 
extremely pleasing in the small part of Amelia, the 
daughter of the romantic femme incomprise—cer- 
tainly a more eligible partie for the flirtation than 
her mature parent, and one which a young man—in 
England at all events—would prefer. The rest of the 
characters are played by Mrs. Chippendale, : Mrs. 
Laws, Mrs. Walter Gordon and Mr. Walter Gordon. 
It is with a sense of relief that the audience bid 
farewell to the miasmatic morality of this drama, 
and turn to the pretty Danish ballet in which the 
sisters Healey are so clever, and to the drollery of 
Mr. Buckstone in the popular farce, ‘‘ Grimshaw, 
Bagshaw, Bradshaw.” 

If the new drama, “ Hunted Down, or the two 
Lives of Mary Leigh,” produced on Monday at the 
St. James’s, cannot be claimed as Mr. Boucicault’s 
best effort, it is at all events written with that craft 
which marks all this clever author’s labours. The 
play, it will be remembered, was originally brought 
out in Manchester during August last, though it had 
never been set before a London audience. The plot 
—an exceedingly trite one—has furnished plays and 
novels over and over again: a woman, married toa 
transported husband, believing him dead and under 
the influence of that belief marrying another man, 
only to find the original claimant turn up again and 
threaten her with exposure—this is a story which 
is familiar to most students of light literatu 
These materials our author has taken, and 
skilful manipulation, and the infusion of a 1. 
legal element (namely, the fact that the law gives 
the original husband power over the wife’s children 
by her second spouse), has wrought a play rich in 
interest and pathos, if not strong in originality. 
The old remedy for the evil of bigamy is of course 
applied; and Mary Leigh, badgered by her first 
husband, and reduced to the verge of desperation, 
is saved by the discovery that her first husband had 
been married before, and that, therefore, he is the 
bigamist, while she is free. She therefore sticks to 
her second and beloved spouse, while villany is 
defeated. The admirers of Miss Herbert's refined 
school of acting will readily conceive with what 
delicacy she represents the injured heroine; how 
tender she is in her love; how withering in her 
scorn, how intense in the various emotions called 
forth by the situation; and all without overstepping 
the bonds of art, which no actress more than Miss 
Herbert knows how to observe. Mary Leigh’s love 
for her children by the second marriage is made 
& strong motive power : when she is threatened 
by the villain with that right of deprivation which 
the law allows, the interest of the play really com- 
mences. She is the one figure in the play; the 
centre of a system; the others are mere satellites. 
But however slight these characters may be, in 
point of representation they leave nothing to be de- 
sired. Miss Ada Dyas enacts with much truthfulness 
the gentle victim of the scampish husband who has 
deceived both her and Mary; and the villain himself 
is personated with the requisite effrontery and 
selfishness by Mr. Henry Irving. Mr. Walter Lacy 

is John Leigh, Mary’s second and legitimate hus- 
band, a trustful, honest artist, whose confidence in 

his wife is ultimately rewarded. The children were 
admirably done by Miss Charlton and Miss Lizzie 

Lee. Mrs. Frank Matthews is thoroughly at home 
in a meddlesome old lady, who delights in setting 

people by the ears ; and Miss Guillon de Thiére acts 

with empressement a fashionable lady, who has 
gained her position by marriage. A loud call for the 
author on Monday brought on Mr. Boucicault, who 
led Miss Herbert forward, and both received hearty 
congratulations on the success of the production, 
which, we must not forget to mention, has been most 
carefully placed upon the stage. The drama is pre- 
ceded by a new farce by Mr. Maddison Morton, 


“* Newington Butts” is of the slightest possible con- 
struction; and Mr. Stoyle, to whom a part in it is 
assigned, has no chance for the display of his 
humorous powers, though he labours conscientiously 
to create one. 

The remaining major theatres have exhibited no 
important change during the week. To night a new 
comedy by Mr. John Oxenford, ‘* Neighbours,” will 
be produced at the Strand. At the same theatre 
the Robsonian farce, ‘ Boots at the Swan,” has 
been revived, Mr. F. Robson in his father’s old part. 
The young actor inherits the mannerisms of the late 
artist to a remarkable extent, and his impersonation 
of Jacob Twig is very successful. ‘ Faust’? makes 
way on the 12th December for the Drury Lane 
pantomime, which will demand that the theatre be 
given up to it. 











MONDAY POPULAR CONCERTS. 





The ninth season of these concerts commenced 
last Monday night at St. James’s Hall, the room 
being well filled. The instrumental pieces were 
Haydn’s quartet in G major, No. 1, Op. 76; violin 
solo, prelude and fugue in G minor, Bach; Beetho- 
ven’s so-called ‘‘ Moonlight’ sonata; variations on 
Mozart’s air from the ‘* Zauberfléte,” ‘* The Manly 
Heart,” for piano and ‘cello; and Mendelssohn's 
trio in E minor, for piano, violin, and ‘cello. The 
executants were Herr Straus, Herr L. Ries, Mr. H. 
Blagrove, Signor Piatti, and Mdme. Arabella Goddard. 
Mr. Santley was the vocalist, and sang Gounod’s ‘‘ The 
Valley,” Haydn’s “‘From Heaven in fullest glory 
shone,” and a song by Arthur Sullivan, ‘‘ A weary 
lot is thine, fair maid.” There was no fault to be 
fom 1 with the instrumental part of the concert. 





learn much. 


by Bach—whom the Times styles ‘the universal 
Leipsic cantor, Patriarch of the organ, and High 
Priest of the Protestant chorale,” is very diffi- 
cult, but was capitally got through: the parts 
being well distinguished, and marked with great 
steadiness and precision. 
plauded, as 
Goddard's playing of the opening movement of the 
sonata in C sharp minor was a most artistic per- 
formance, and merited more recognition than it 
received ; in the following movements the audience 
warmed somewhat more, and at the end of the piece 
its fair interpreter received loud and continued 


* quartet-—the opening piece—was certainly 

he evening, and the audience appeared 

. although it received but very moderate 

r . It was magnificently played. The fugue 


It was greatly ap- 
it well deserved to be. Mdme. 


applause. The puerile name given to this sonata 
is none of Beethoven’s ; and its absurd restrictiveness 
affords an apt instance of the impertinence of 
musical critics. Beethoven's variations on Mozart’s 
air were, of course, all that could be desired in the 
hands of Mdme. Goddard and Signor Piatti. Men- 
delssohn’s magnificent trio was evidently above the 
comprehension of most of the audience. They sat 
it out, however, with exemplary patience, and were 
tolerably demonstrative at the end. Of the three 
vocal pieces we need but say, that Gounod’s song 
was admirably sung, and that Sullivan’s obtained 
an encore—the only encore of the evening. How 
the recitatives and song from the ‘* Creation” found 
their way into the program we are at a loss to conjec- 
ture. A bystander suggested Guy Fawkes’ day as 
the reason—a solution which we offer to our readers 
with becoming diffidence. Mr. Santley — “ facile 
princeps among the barytone-basses of the day,” 
according to the authority quoted above—certainly 
altered Haydn for the occasion in a manner which 
would have gratified immensely the old composer's 
shade if present: still we would suggest that if the 
singer improve Haydn's two A’s by interpolating a 
B, it would be well to consider whether the B 
should be flat or natural; and that the chords 
which accompany a C sharp and D are not 


far longer railway journey ; for in that time he might 
We offer the remark in no captious or 
unfriendly spirit to one who is unquestionably the 
second English singer of the day; we are as proud 
of him as of our great tenor, but we would warn him 
—if he values his future fame—against the indis- 
criminating panegyric with which the artist who has 
gained the suffrages of the public is bedaubed by 
musical crities. To the Monday Popular Concerts, 
as to Mr. Santley, and to every true artist, we wish 
all possible success. 





THE NORWICH FESTIVAL. 





Whatever pleasure the visit of the Prince and 

Princess may have conferred on the people of 

Norwich, it conferred little benefit on the Nor- 

wich Festival. The returns exhibit a falling-off 
in numbers on the commemoration of 1863. This 
year 8,269 persons attended the Festival from 

Monday to Friday: three years ago the number 

was 8,570. The receipts at the concerts in 1863 
exceeded those of this year, though only by 30s. 

But if the results shown last week fell short of 
those of three years ago, they at least exhibit an 
advance on 1860. Doubtless the presence of 
Royalty was rather distracting than otherwise, 
especially as royalty did not attend more than 
one performance. Norwich went rather wild in 
its loyalty, and there was so much dissipation in 
various quarters that music—the excuse for it 
all—fared badly in the general conviviality. In 
stating that this Festival has proved more re- 
munerative, in point of money taken than that 
of six years ago, we do not wish to imply that 
the institution promises to pay better (allowing 
for occasional exceptions) each triennial. On the 
contrary, neither this nor the last commemora- 
tion came up to what the Festival produced in 
1824 or in 1827, and this in the teeth of the in- 
creased accommodation which railways and their 
attendant facilities afford. 

As we have already put forth our oninions re- 
specting the merits of the chief work produced at 
the Norwich Festival—the “8. Cecilia” cantata, 
it is but fair to composer and librettist to quote 
the view of an eminent musical authority—the 
Leading Journal. Mr. Benedict's librettist is so 
notably indifferent to critical praise or censure 
that we must crave his pardon for again using his 
name: it is, in fact, only for the public good that 
we take that liberty. The Times says, “ Mr. 
Chorley has never been happier in the choice, and 
never, perhaps, so happy in the treatment, of a 
theme. He has supplied Mr. Benedict with the 
means of exhibiting his very distinguished talent 
in a new phase.” Of Mr. Benedict’s treatment of 
the soi-disant “anthem” in the cantata, our con- 
temporary says, ‘‘ Mr. Benedict has availed him- 
solf of the opportunity thus afforded with masterly 
skill, constructing a piece of music not less inte- 
resting than it is ingenious and elaborately deve- 
loped, and showing himself a practised adept in 
the free and contrapuntal style. In another cha- 
racter altogether, the finale—which illustrates the 
martyrdom and apotheosis of St. Cecila—is one of 
the most deeply felt, one of the most touching, 
melodious, and thoroughly beautiful things in 
modern music.” The Times further opines that 
the work “though not absolutely sacred music, 
either from a Catholic or a Protestant point of 
view, contains passages which go far to show that 
its author might, without apprehension of the re- 
sult, undertake the composition of an oratorio.” 
Eulogy from an organ which has of late 80 dis- 
tinguiehed itself theologically and historically— 
and now musically—must be equally gratifying to 
poet and composer; though we will not go so far 
as to concede that Mr. Benedict might undertake 





always the most appropriate for F sharp, E,D, Mr. 
Santley possibly never heard, though he must have 
heard of, one Henry Phillips—another facile princeps 
&c. of a day gone by. The worn out baritone still 
survives, residing, we believe, at Edgbaston, a 
suburb of Birmingham. An hour's conversation on 





which is totally unworthy that author’s name. 


an oratorio “ without apprehension of the result.”’ 
The result fraught with the direst apprebension 
would be that his oratorio would undergo criticism 
in the Times. 

The execution of the cantata at the hands of 
Malle. Tietjens, Mdlle. Drasdil, Mr. Sims Reeves, 





their art would amply recompense Mr. Santley for a 


and Mr. Santley was creditable. The first lady 
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sang the Cecilia with special spirit and impres- 
siveness, particularly in the final portions. The 
contralto has but one air, which Mdlle. Drasdil 
sang with great beauty and expression. Mr. 
Reeves was evidently ill, and had to struggle 
with indisposition to interpret as he did the 
allotted part of Valerianus. Mr. Santley sang 
wita his usual perfection, the Roman Prefect. 
The choruses were fairly executed: that of the 
angels, a fine feature in the finale, being well | 
done by the altos and trebles. Of the effect of 
the performance on the audience there could be | 
no question: the usual etiquette was disregarded, 
and a burst of applause broke out at the conclu- | 
gion of every number. Mr. Benedict received the 
usual compliment at the end, more than usually 
vigorously expressed ; and these plaudits did not 
cease till he had led forth the principal executant, 
to whom both he and the public were indebted— 
Malle. Tietjens. 

The accommodation afforded by the officials of 
the Norwich Festival to those principally interested 
in the affair, and in whom its success in a large 





Press- 
men and artists alike suffered from a state of 
things which a little attention and considera- 
would have obviated. 


measure relied, is open to some reproof. 


tion lor the represen- 
tutives of the London journals no space was 
reserved at the concerts. We also understand 
that Mr. Arthur Sullivan—certainly a person 
of some little at the Festival, 
and one for whom a small degree of courtesy at 
the hands of the authorities might well be claimed 
—asked for, and was refused, the favour of two 
reserved seats except on payment of the ordinary 
price! Mr. Sullivan, be it known, bad gone to 
Norwich to conduct his work at his own expense. 
On hearing this, Mr. Costa, who at a similar cost 
had arrived to conduct his oratorio, preferred to 
pay for his own admission rather than undergo 
the indignity of a refusal. If courte-y was scarce 
behind the scenes, the accommodation (lucus a non) 
afforded to the public by the Great Eastern Ruail- 
way was worse. ‘lhe dirty and dreary line running 
from the dirty and dreary station in Shoreditch, 
was even more shamefully regulated than usual. 
At the best of times anything more disheartening 
than a railway journey starting from the shed 
called the London terminus of the Great Hastern 
line, and proceeding at the express speed of fifteen 
to twenty miles an hour, can hardly be conceived ; 
but on the occasion of the Norwich Festival all 
manner of inconveniences was thrown in the 
public way by the Directors, One train in par- 
ticular had been announced to return from Nor- 
wich at 6 p.m., and the passengers had taken 
their seats (mostly first class), and the engine was 
attached, when--the Directors changed their 
minds, and would not allow the train to start! 
The annoyed passengers had therefore to turn out 
ard wait on the platform till twenty minutes to 
eight, when the ordinary train started! This was 
but one instance of discomfort out of many. 
Whatever may be the pecuniary results de- 
rivable from these and similar Festivals, we 
should be unwilling to predict for them any long 
continuance. The railway bids fair to extinguish 
the Festival proper ; it has already extinguished 
the necessity for it. People whose residence in 
the country formerly shut them out of the artistic 
world except where that world was revesled to 
them in the glimpses of a musical commemora- 
tion, can now run up to town between breakfast 
and dinner. Rome is as near to them at present 
as London was formerly. In London better ap- 
pliances can be had for the execution of the great 
masterpieces ; greater facilities ; more accom. 





consequence 





modation. The cause of charity may keep these 
Festivals for some time longer in the field; but 
they are no longer of an artistic importance war- 
ranting the flourish of trumpets which their | 
magnates claim and receive at the hands of some , 
of our well-meaning contemporaries. 


The number of patients relieved at the Hospital for diseases 


of the heart, 67, Margaret-street, Cavendish-square, was 121 
during the week 


REVIEWS. 
(Rupaut & Co.) 
“ Stars of the Swnmer Night.” Serenade. Poetry 
by Loxerettow. Music by D’Ovny Carte. 

Longfellow's verses have been rather happily set 
by Mr. Carte, who has assigned them a simple but 
quaint and generally appropriate melody in F minor, 
2-4 time, passing into the major and 6-8, with re- 
turn. The accentuation of the first portion of the 
air is hardly faultless, though it is too much the 
fashion to neglect this point in the present day. 
Still the work will please, and chiefly for its natural 
feeling and the absence of pretension. 





(Cuapprun & Co.) 

* Keep your Powder dry.” National Song. Written 
by Henry B. Farnir. Composed by Dan. Goprney, 
Bandmaster, Grenadier Guards. 

We have not had many really national songs of 
late years, but if bold words and a bold melody are 
sufficient to confer the title, this will be an excep- 
tional instance, and may attain a rapid and lasting 
popularity. A capital figure of a Roundhead soldier 
adorns the title-page. 





[R. Cocns & Co.]} 

‘Woodland Trillings.” Moreceaux de Salon. Com- 
posed for the Pianoforte by Immanven Lrepicn. 
This is perhaps as pleasing 2 composition as any- 
thing Mr. Liebich has produced, and like his other 
works is characterised by taking melodies, treated in 
an engaging but musicianly manner. There are no 
difficulties beyond the powers of a moderately good 
player, and yet there is a fair sprinkling of 

* brilliant’ passages. 





GEESE AT THE OLYMPIC. 
To the Editor of The Orchestra. 

My dear Mr. Editor,—I only wish your critic 
had been with me at the back of the Olympic pit 
on one Saturday night, but as I suppose he was 
not, I will tell you the pretty little game that 
went on there. Having paid my money, and 
being an independent voter, I own to the soft 
impeachment of being one—perhaps the chief— 
of the “cackling geese” so feelingly alluded to 
by the Times critic. Upon the honour of a goose 
who has escaped the Michaelmas massacre, I was 
nearly chawed up by a leading “ heavy villain,” 
a member of the present company of the T. R, 
Olympic, for daring to express my disappointment 
by a most seraphic sibillation, as it interrupted 
his sincere applause (save the mark !) and shouts 
for “ Wigan.” My ire was so terrific that I felt 
if [had him in a pond I would have ‘spoiled his 
fine feathers for once in his life. But what is the 
use of my making such a fuss—decreasing my fat 
and spoiling me for the next poultry show, when 
the poor languishing puddle “ Frozen Deep” will 
be dead long before your faithful “goose?” In 
the name cf apple sauce and onions what does the 
Thunderer mean ? Would he stop our “ cackling” 
when wearied beyond endurance? An occasional 
outburst on the part of an unprejudiced “ goose”’ 
may be good, if it only proves that the claqueur 
system cannot be carried on here with impunity, 
especially by an actor who goes in front for that 
purpose after appearing in the first piece —Yours 
very truly, A CackLer. 

The Poultry, Oct. 31, 1866. 





PROGRAMS AT THE C., P. 


To the Editor of The Orchestra, 

Sin.—May I suggest that Mr. Bowley, or 
whomever the onus lies with, should provide that 
the programs which are printed for the Saturday 
Concerts at the Crystal Palace be made obtainable 
by the occupants of the reserved seats? I 
attended last week's concert, but on handing my 
ticket to the collector and takipg my seat, not a 
program could be seen. I humbly preferred a 
request for one to the aristocrat who condescends 
to receive the tickets, and that potentate replied 





languidly, “Haw —if you'll wait till end of 
farst part, I'll speak to min.” I waited patiently, 
but the dignitary forgot all about me and “min” 
too; and it was only by the arduous exertions of 
an obliging policeman, who disappeared for about 
ten minutes and ultimately returned with a pro- 
gram, that I got one atall, Where that police. 
man discovered the program I am unable to 
state; probably in the machinery department.— 
Yours obediently, Tozro. 








THE PIANOFORTE SWINDLE, 


At the Middlesex Sessions on Tuesday, John 
Cuthbert Patt:son, 34, was indicted for stealing a 
pianoforte, value £45, the property of George 
Peachey. There was a second indictment against 
him for stealing a pianoforte, value £35, the pro- 
perty of George Burling and others. 

Mr. Ribton prosecuted ; the prisoner was un- 
defended. 

The proseentor is Mr. George Peachey, piano- 
forte manufacturer, Bishopsgate-street, and the pri- 


| soner, although describing himself a8 a gentleman, 


was really one of a gang of swindlers who take 
houses in fashionable localities and then commence 
hiring pianos. In May last he called upon Mr. 
Simpson, agent to Mr. Peachey, and having looked 
ata number of pianos, ordered one to be seut on 
hire to Mr. J. C. Pattison, 49, Brompton-square. 
On the evening of the 12th of May Mr. Peachey's 
carman, Thomas Napper, removed the piano from 
Mr. Simpson’s rooms, to No. 49, ape Sgt og 
and he there saw the prisoner, who said he was the 
hirer of the instrument, and at the request of 
Napper he signed the hirer paper. The prisoner 
paid the earman £2 5s. for one quarter’s hire, and 
he said he was the landlord of the house, and 
signed his name as such. The carman pointed out 
that he must sign his name as the hirer, and he ac- 
cordingly signed the paper a second time in his 
presence. On the 14th of May, two days after the 
hiring, an elderly man, not the prisoner, took the 
piano to the shop of Mr. Smith, pawnbroker, of 
Sloane-square, and requested an adyance upon it. 
The assistant refused to take it in pledge because 
the person who wished to pawn it could not show 
a receipt showing that it was paid for. That per- 
son went away, but soon returned, bringing back 
what purported to be a receipt from Mr. Simpson, 
agent to Mr. Peachey, for the purchase of a piano- 
forte for £30, and bearing the common receipt 
stamp. The paper upon which this receipt was 
written had a hole in the centre of it, as if it had 
just been taken off a file. The pawnbroker’s assist- 
ant was deceived by the genuine appearance of the 
document, and advanced the money required under 
what is called a three months’ agreement—that is, 
if the goods are not redeemed in three months they 
would be forfeited, The person who brought the 
piano then signed the agreement as ‘J. Pattison, 
49, Brompton-square,” and having received the 
money went away. At the end of three months, as 
the piano was not redeemed, the pawnbroker wrote 
to Mr. Pattison, 49, Brompton-square, to inquire 
what he was going to do; but the letter was re- 
turned through the Dead Letter Office, and the 
pawnbroker sold the piano to his assistant, Mr. 
Humphrey, who required it for his own private use. 
In August last the | yayspe'g left his lodgings without 
paying his rent, and was at length traced to Brighton, 
where he was taken into custody. He told the 
officer that Mr. Peachey’s piano was pledged by a 
man named King, at Mr. Smith’s, Sloane-square, 
which turned out to be correct. 

The prisoner now denied any felonious intention 
in taking the piano, and said he intended to re- 
deem it. 

The jury almost immediately returned a verdict 
of guilty. 

The Assistant-Judge said that it was unnecessary 
to try the prisoner on the second indictment, which 
was almost identical in all its details with the pre- 
sent case. It was clearly the intention of the pri- 
soner to steal these articles, and the sentence of 
the Court upon him was that he be imprisoned and 
kept to hard labour for two years, 








Winurr Pare ar Limerick anp Cork, — This 
eminent pianist appeared at the above places on 
Friday and Saturday last, to overwhelming audi- 
ences. At the latter city the young artist had all 
the aristocracy and gentry of the neighbourhood; 
but at. Limerick the crowd was so immense that 
as many persons were compelled to retire without 
obtaining seats as would have filled the hall to re- 
pletion a second time. As a general rule, concerts 
are unsuccessful in Limerick, Thalberg not having 
mace expenses in the house. Willie Pape may con- 
gratulate himself upon this success, and be assured 
at all times of a hearty welcome in Ireland.—Dubli 
Express, 
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CHAPTER V. (Continued). 

Those who have seen the Polonaise danced eyen 
as late as the beginning of the present century, de- 
clare that its style has changed so much, that it is 
now almost impossible to divine its primitive cha- 
racter. As very few national dances have suc- 
eceded in preserving their racy originality, we may 
imagine, when we take into consideration the changes 
which have occurred, to what a degree this has de- 
generated. The Polonaise is without rapid move- 
ment, without any true steps in the artistic sense 
of the word, intended rather for display than for the 
exhibition of seductive grace; so we may readily 
conceive it must lose all its haughty importance, its 
pompous self-sufficiency, when the dancers are de- 
prived of the accessories neccessary to enable them to 
animate its simple form by dignified, yet vivid ges- 
tures, by appropriate and expressive pantomime, and 
when the costume peculiarly fitted for it is no longer 
worn, It has indeed become decidedly monotonous 
a mere circulating promenade, exciting but little 
interest. Unless we could see it danced by some of 
the old regime who still wear the ancient costume 
or listen to their animated descriptions of it, we can 
form no conception of the numerous incidents, the 
scenic pantomime, which once rendered it so effect- 
ive. By a rare exception this dance was designed 
to exhibit the men, to display manly beauty, to set 
off noble and dignified deportment, martial yet 
courtly bearing. ‘‘ Martial yet courtly: do not 
these two epithets almost define the Polish cha- 
racter? In the original the very name of the dance 
is masculine ; it is only in consequence of a miscon- 
ception that it has been translated in other tongues 
into the feminine gender. 

Those who have never séen the Kontusz worn, (it 
is a kind of Occidental kaftan, as it is the robe of the 
Orientals, modified to suit the customs of an active 
life, unfettered by the stagnant resignation taught by 
fatalism,) a sort of Feredzi, often trimmed with fur, 
forcing the wearer to make frequent movements sus- 
ceptible of grace and coqnetry, by which the flowing 
sleeves are thrown backward, can scarcely imagine 
the bearing, the slow bending, the quick rising, the 
finesse of the delicate pantomime displayed by the 
Ancients, as they defiled in a Polonaise, as though 
in a military parade, not suffering their fingers to re- 
main idle, but sometimes occupying them in playing 
with the long moustache, sometimes with the handle 
of the sword. Both moustacho and sword were 
essential parts of the costume, and were indeed 
objects of vanity with all ages. Diamonds and sap- 
phires frequently sparkled upon the‘arms, worn sus- 
pended from belts of cashmere, or from sashes of 
silk embroidered with gold, displaying to advantage 
forms always slightly corpulent; the moustache often 
veiled, without quite hiding, some scar, far more 
effective than the most brilliant array of jewels. 
The dress of the men rivaled that of the women in 
the luxury of the material worn, in the value of the 
precious stones, and in the variety of vivid colors. 
This love of adommment is also found among the 
Hungarians, * as may be seen in their buttons made 
of jewels, the rings forming a necessary part of their 
dress, the wrought clasps for the neck, the aigrettes 
and plumes adorning the cap made of velvet of some 
brilliant hue. To know how to take off, to put on, 
to manceuvre the cap with all possible grace, consti- 
tuted almost an art. During the progress of a Po- 
lonaise, this became an object of especial remark, 
because the cavalier of the leading pair, as command- 
ant of the file, gave the mute word of command, 
which was immediately obeyed and imitated by the 
rest of the train. 

The master of the house in which the ball was 
given, always opened it himself by leading off in 
this dance, His partner was selected neither for her 
beauty, nor youth; the most highly honoured lady 
present was always chosen. This phalanx, by whose 
evolutions every féte was commenced, was not formed 
only of the young: it was composed of the most dis- 
tinguished, as well as of the most beautiful. A 





* The Hungarian costume worn by Prince Nicholas Esterbazy 
at the coronation of George the Fourth is still remembered in 
England. It was valued at several millions of florins.§ 








grand review, a dazzling exhibition of all the dis- 
tinction present, was offered as the highest pleasure 
of the festival. After the host come next in order 
the guests of the greatest consideration, who, choos- 
ing their partners some from friendship, some from 
policy or from desire of advancement, same from 
love,—followed closely his steps. His task was a 
far more complicated one than it is at present. He 
was expected to conduct the files under his guidance 
through a thousand capricious meanderings, through 
long suites of apartments lined by guests, who were 
to take a later part in this brilliant cortége. They 
liked to be conducted through distant galleries 
through the parterres of illuminated gardens, through 
the groyes of shrubbery, where distant echoes of the 
music alone reached the ear, which, as if in revenge 
greeted them with redoubled sound and blowing of 
trumpets upon fheir return to the principal saloon. 
As the spectators, ranged like rows of hedges along 
the route, were continually changing, and never 
ceased for a moment to observe all their movements, 
the dancers never forgot that dignity of bearing and 
address which won for them the admiration of wo- 
men, and excited the jealousy of men. Vain and 
joyous, the host would have deemed himself wanting 
in courtesy to his guests, had he not evinced to them, 
which he did sometimes with a piquant naiveté, the 
pride he felt in seeing himself surrounded by persons 
so illustrious, and partisans so noble, all striving 
through the splendor of the attire chosen to visit him, 
to show their high sense of the honour in which they 
held him. 

Guided by him in their first cirenit, they were led 
through long windings, where unexpected turns, 
views, and openings had been arranged beforehand to 
cause surprise ; where architectural deceptions, deco- 
rations and shifting scenes had been studiously 
adapted to increase the pleasure of the festival. If 
any monument or inscription, fitted for the occasion, 
lay upon the long line of route, from which some 
complimentary homage might be drawn to the 
“most valiant or the most beautiful,” the honours 
were gracefully done by the host. The more unex- 
pected the surprises arranged for these excursions, 
the more imagination evinced in their invention, the 
louder were the applauses from the younger part of 
the society, the more ardent the exclamations of de- 
light ; and silvery sounds of merry laughter greeted 
pleasantly the ears of the conductor-in-chief, who, 
having thus succeeded in achieving his reputation, 
became a privileged Corypheus, a leader par ercel- 
lence. If he had already attained a certain age, 
he was greeted on his return from such circuits by 
frequent deputations of young ladies, who came, tn 
the name of all present, to thank and congratulate 
him. Through their vivid descriptions, these pretty 
wanderers excited the curiosity of the gnests, and 
increased the eagerness for the formation of the suc- 
ceeding Polonaises among those who, though they 
did not make part of the procession, still watched 
its passage in motionless attention, as if gazing 
upon the flashing line of light of some brilliant 
meteor. 

In this land of aristocratic democracy, the numer- 
ous dependents of the great seignorial houses, (too 
poor, indeed, to take part in the féte, yet only ex- 
cluded from it by their own volition, all, however, 
noble, some even more noble than their lords,) being 
all present, it was considered highly desirable to 
dazzle them; and jthis flowing chain of rainbow- 
hued and gorgeous light, like an immense serpent 
with its glittering rings, sometimes wreathed its linked 
folds, sometimes uncoiled its entire length, to display 
its brilliancy through the whole line of its undulating 
animated surface, in the most vivid scintillations ; 
accompanying the shifting hues with the silvery 
sounds of chains of gold, ringing like muffled bells; 
with the rustling of the heavy sweep of gorgeous 
damasks and with the dragging of jewelled swords 
upon the floor. The murmuring sound of many 
voices announced the approach of this animated, 
varied, and glittering life-stream. 

But the genius of hospitality, never deficient in 
high-born courtesy, and which, even while preserving 
the touching simplicity of primitive manners, inspired 
in Poland all the refinements of the most advanced 
state of civilization,—how could it be exiled from the 





details of adance so eminently Polish? After the host 
had by inaugurating the fete rendered due homage to 
all who were present, any one of his guests had the 
right to claim his place with the lady whom he had 
honoured by his choice. The new claimant, clapping 
his hands, to arrest for a moment the ever moving 
cortege, bowed before the partner of the host, beg- 
ging her graciously to accept the change; while the 
host, from whom she had been taken, made the same 
appeal to the lady next in course. This example 
was followed by the whole train. Copstantly chang- 
ing partners, whenever a new cavalier claimed the 
honour of leading the one first chosen by the host, 
the ladies remained in the same succession during 
the whole course. 

Each cavalier who placed himself in turn at the 
heads of the column, tried to surpass his predecessors 
in the novelty of the combinations of his opening, 
in the complications of the windings through which 
he led the expectant cortege; and this course, even 
when restricted to a single saloon, might be made 
remarkable by the designing of graceful arabesques 
or the involved tracing of enigmatical ciphers. He 
made good his claim to the place he had solicited, 
and displayed his skill, by preventing close, compli- 
cated and inextricable figures; by describing them 
with so much certainty and aceuracy, that the living 
ribbon, turned and twisted as it might be, was never 
broken in the loosing of its wreathed knots ; and by 
so leading, that no confusion or graceless jostling 
should result from the complicated torsion. The 
succeeding couples, who had only to follow the figures 
already given, and thus continue the impulsion, were 
not permitted to drag themselves lazily and listlessly 
along the parquet. The step was rhythmic, cadenced, 
and undulating ; the whole form swayed by graceful 
wavings and harmonious balancings. They were 
careful never to advance with too much haste, nor to 
replaco each other ‘as if driven on by some urgent 
necessity. On tlrey glided, like swans descending a 
tranquil stream, their flexile forms swayed by the ebb 
and swell of unseen and gentle waves. Sometimes, 
the gentleman offered the right, sometimes, the left 
hand to his partner ; touching only the points of her 
fingers, or clasping the slight hand within his own, 
he passed now to her right, now to her left, without 
yielding the snowy treasure. These complicated 
movements, being instantaneously imitated by every 
pair, ran, like an electric shiver, through the whole 
length of this gigantic serpent. Although apparently 
occupied and absorbed by these multiplied mancu- 
vres, the cavalier yet found time to bend to his lady 
and whisper sweet flatteries in her ear, if she were 
young; if young no longer, to repose confidence, to 
urge requests, or to repeat to her the news of the 
hour. id 

Thus, it was no hackneyed and sanseless promenade 
which they executed; it was, rather, a parade in 
which the whole splendour of the society was exhi- 
bited, gratified with its own admiration, conscious of 
its own elegance, brilliancy, nobility, and courtesy. 
It was a constant display of its lustre, its glory, its 
renown, Men grown grey in camps, or in the strife 
of courtly eloquence; generals more often seen in 
the cuirass than in the robes of peace; prelates and 
persons high in the Church ; dignitaries of State ; 
aged senators; warlike palatines; ambitious castel- 
lans—were the partners who were expected, wel- 
comed, disputed and sought for, by the youngest, 
gayest, and most brilliant women present. Honour 
and glory rendered ages equal, and caused years to 
be forgotten in this dance; nay, more, they gave an 
advantage even over love. It was while listening to 
the animated descriptions of the almost forgotten evo- 
lutions and dignified capabilities of this truly 
national dance, from the lips of those who would 
never abandon the ancient Zupanand Kontusz, and 
who still wore their hair closely cut round their 
temples, as it had been worn by their ancestors, 
that we first fully understood in what a high degree 
this haughty nation possessed the innate instinct of 
its own exhibition, and how entirely it had succeeded 
through its natural grace and genius, in poetizing 
its love of ostentation by draping it in the charms of 
noble emotions, and wrapping round it the glittering 
robes of martial glory. 

(To be continued.) 
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HER MAJESTY'’S THEATRE. 
Two weeks ouly 

IL TROVATORE. Manrico, Signor Morini ‘his first appear- 
ance in that character in England ; 
Santley ; Ferrando Signor Foli ; Ruiz, Signor Capello ; 
garo, Signor Casaboni ; Azucena, Mdme 
Jues, Malle. Bauermeister ; Leonora, Mille 
Signor Arditi. 


Un Zin- 
Demeric-Lablache ; 
Sinico. Conductor, 


THEATRE ROYAL, DRURY LANE, 
Sole and Manager, Mr. F. B. Chatterton. 
FAUST. Mr. Phelps, Mesers. Edmund Phelps, W. Harrison, 
Johnstone: Mra. Hermann Vezin, Miss Poole, and Mrs 


Vandenhoff To conclude with THE COMEDY OF ERRORS. 
Brothers Dromio by the Brothers Webb 


Lessee 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 

A Ballet Divertissement. The Sisters Healey. After which, 
A DANGEROUS FRIEND Messrs. C. Mathews, Howe, 
Kendal, Gordon ; Mra. Charlies Mathews THE CRITIC. Mr. 
Charles Mathews. And A KISS IN THE DARK 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. Bb. Webster. 
ETHEL; or, Onlv a Life. Misa Kate Terry, Mrs. A. Mellon, 
Misses Furtado, Emily Pitt, Moore: Messrs. Billington, 
Stephenson, Ashley, &e And HELEN; or, Taken from the | 
Greek Mrs, A. Mellon, Miss Furtado; Mr, Paul Bedford. 
ROYAL LYCEUM THEATRE. 
Manager, Mr. Fechter. 
THE LONG STRIKE. Mr. Dion Boucicanlt; Mrs 
Boucicault ; Messrs. Enoery, Widdicomb, Fitzpatrick, Evans, 


(. Cowper. Preceded by BRUTUS and CASAR. Conclude 
with TWEEDLETON'S TAIL COAT 


Sole Lessee and 


ROYAL PRINCESS'S THEATRE. 

Sole Leasee and Manager, Mr. 

THE TRIPLE ALLIANCE. 

CAPTAIN Mrs. Stirling, 

Thomson, Mr. George Honey, 
Shore. 


George Vining. 

After which THE HUGUENOT 
Miss Neilson, Miss Augusta 
Mr. Forrester, and Mr. J. G. 


ROYAL OLYMPIC THEATRE. 

Sole Lessee and Manager, Mr 

a” ARFST MAMMA. Messrs. Addison, G. Vincent, Reeves, 
Ooo 3 Mesdames Sheridan, Wilson, Stephens. THE 
veone DEEP Messrs. H. Wigan, Montague, H. Neville 
Meslames St, Henry, Sheridan, L. Foote And A QUIET 
FAMILY. 


Horace Wigan. 


THEATRE ROYAL, ST. JAMES'S. 
Under the Management of Missa Herbert. 
HUNTED DOWN. Messra. H 
dames Frank Matthews, Le Tiers, 
Preceded by NEWINGTON 
Addison. And THE 
Mrs. F. Matthews, 


Irving and W. Lacy; Mes- 
Ada Dyas, Miss Herbert. 
LUTTS. Mr. F. Charles; Miss 
BOARDING SCHOOL, Mr, F. Charles ; 


ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mra, Swanborough. 

IN THE WRONG BOX, Mr. Parselle; Miss Simpson. DER 
FREISCHUTZ. Messrs. Janes, Thorne, F. Robson; Mesa- 
dames Swanborongh. Raynham. And BOOTS AT THE SWAN. 
Messrs. Belford and F, Robson. 


PRINCE OF WALES'S THEATRE. 


Under the Management of Miss Marie Wilton. 


OUR'S. Messrs. Ray, 
Meadames Marie Wilton, Moore, and Latkin. 
FREISCHUTZ: or, the Bill, 
dames Lydia Thompson, 
Younge, &c, 


Clarke, Bancroft, Hare, Younge; 
And DER 
the Belle, and the Ball. Mes- 


Maitland, Moore; Messrs. Clarke, 
NEW ROYALTY THEATRE, 
Under the Management of Miss M. Oliver. 
NUMBER ONE ROUND THE CORNER. After which 
MEG'S DIVERSION. Mr H. T. Craven; Miss M. Oliver, 
Mrs. Leigh Murray, THE LADY OF THE LAKE. Mesdames 


Rosina Kanoe, H. Lindley, Bourke, Taylor, M. Oliver; 
Messrs, Danvers and Russell 


HOLBORN: 3 ‘HEA’ TRE ROYAL. 
Sole Proprietor and Manager, Mr. Sefton Parry. 
LARKINS' LOVE LETTERS. Mr. Belmore ; 
Saunders. After which, Boucicault’s Drama of FLYING 
SCUD. Messrs. Neville, Belmore, Blake, Garden, Vollaire ; 
Mesdames F, Josephs, C. Saunders, B. Foote, Raymond, 


Miss C. 


NEW SURREY THEATRE. 
Lessee, Messrs. Shepherd and Creswick. 

TRUE TO THE CORE. Mr. Creswick, Mr. Shepherd, H. 
Marston, E. F. Edgar, A. Nelson, Maclean, Williams; Misses 
G, Pauncefort, Kate Saville. Preceded by DOING MY UNCLE, 
Mr. Joseph Irving ; Miss EK. Webster. 


ASTLEY’S. 
Sole Lessee and Manager, Mr. W, H. C. Nation. 
THE GOLDEN DUSTMAN. Messrs, J, Fernandez, Atkins, 
W. H. Stephens, W. Joyce, Richardson, Harris, W. Arthur; 


Misses F. Gwynne, Ne) Pahatt, Nelly Burton, Rechnell, 
and Mrs. Caulfeld ATALAN! 


CITY OF LONDON THEATRE. 
Under the Management of Mr. John Dougimss. 
KING RENES DAUGHTER. Miss Sarah Thorne and 


Standard Company. The Burlesque of DER FREISCHUTZ. 
_— Ada Harland, Griffiths, Percy, Warden, Ashby ; Messrs. 
B. Wright, Walton, Tysun, And WILD DUCKS, 





THE CHRISTMAS GIFT BOOK, 1866. 


“This will probably be the most superb volume ever pub- 


I] Conte di Lui, Mr. | jished."—Athenarum, Sept. 22, 1866. 


Pe It has about it all the esseutial elements for success in pre- 
cisely thie very kind of enterprise—viz., adventurous publishers, 
| skilled engravers, a gifted artist, and a poet whose verses are 
suggestive of what we doubt not they will receive from Gustave 
Doré’s facile hand, superbly imaginative embellishments.”"—Sun, 
Sept 21. om 

On Decewner Ist, 1866, will be published, in imperial 4to., 
with Paper and Type made expressly for the Work, and in 
elegant cloth, price 21s., 


ELAINE; 
BY 
ALFRED TENNYSON, 


ILLUSTRATED BY vg 
GUSTAVE DORE, 
With NINE exquisite full page DRAWINGS, engraved on 


Sreet, in the first style of Art, by Hott, Baker, JEENs, 
Rontyson, and others. 





| fullest sense. M. 


| 


| 


Dion | 


The designs of this Artist have never yet been engraved on 
steel, and consequently have never been interpreted in their 
Doré has made these drawings with special 
reference to this mode of engraving, and it was at his earnest 
request that the Publishers determined to incur the great ont- 
lay necessary to produce this book, It is, too, the first time that 
M. Doré has illustrated the works of a contemporary author, 
and, to use his own words, he desires the work 

To be a monument to Mr. Tennyson and to his own powers.” 
“Mon frére a fait cette foisci le grand succés qui fera de- 
scendre son nom a la posterité.”—Ernest Dore. 

London: Epwarp Moxon & Co., Dover-street. 


A few impressions of the Plates, Proofs before Letters, will be 
published, price Five Guineas, cloth, and to ensure these it 1s 
necessary at once to apply to the Publishers or to the local 
Agent. 

The Work may also be had with Photographs from the Ori- 
ginal Drawings iu lieu of Engravings, price Two Guineas, cloth. 


Now Ready, Price 3s. Feap. 8vo., 
E C C E H O M 
4 By an OXFORD DON. 


Apams & Fraycis, 59, Fleet-street, 2.C 


cloth. 


I NE 8, 


THE 





LAST TWO ae ag" — LATE REV. 
J, M. ALE, 
Price 2s. ty . —~ an ral 9d. 
YEQUENCES, HYMNS, and other ECCLE- 
iN SIASTIC AL Vv ERSES. (Original.) By the late Rev. 
Dr. NEALE, Sackville College, East Grinstead. 
Price 1s. ; by post, 1s. 2d. 
Qra BAT MATER SPECIOSA: 
b BEAUTY STOOD THE MOTHER, 
J. M. NEALE. 
The above were the last efforts of Dr. Neale on his sick bed 
and were only finished two or three days before his decease. 
London: J.T, HAYES, Lyall place, Eaton square, S.W. 


NOTICES TO CORRESPONDENTS, 


FULL OF 
By the late Rev. 





W. L, (Stockwell).—We shall be glad to receive any communi- 
cation of the kind proffered. 

A. H.—We think 1863. 

Susscaipgr Z.—We are sorry we cannot give the information 
sought. 

Vinpex.—Yes : during the lesseeship of Mr. Harrison. 

W. B.—The verses, ‘‘ Harold the King,” were the copyright of 
Dr. Dearle, and had already been set to music, before they 
appeared in this journal. 


DEATHS, 


On the 17th October, Mr. John Warlow Heaton, better known 
as Jobn Warlow, comedian, in his 45th year, after a brief 
illness, supervening from the rupture of a blood-vessel. 

On Tuesday, the 30th ult., at 4, Raven-row, Whitechapel, 
Mr. Alfred E. Wallace, comedian, 
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AREVIEW OF MUSIC & THE DRAMA. 





It is requested that in future all communica- 





tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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Mdme. Celeste isi in San Wensiilisas, 


Mr. John Brougham is at Pittsburgh, U.S. 


“ Robert le Diable” will open the season at 
Modena. 


The new theatre at Leipsic will open on the 
1st January. 


According to the Hanoyerian préss Joachim is 
not going to Berlin, 











The Liceo, Barcelona, opened on the 20th ult., 
with ‘‘ Guillawme Tell.” 


Offenbach’s **“‘ Tromb-al-Cazar” has been re- 
produced at the Bouffes Parisiennes. 


Verdi’s “ Ballo in Maschera” has served to re- 
open the Italian opera-house at Odessa. 


Thérésa’s complaint is inflammation of the la- 
rynx, and total loss of the voice is threatened. 


Mr. Byron’s comedy, ‘‘ One Hundred Thousand 
Pounds,” is shortly to be produced in New York. 


The Teatro Carcano, Milan, will open this 
month with Mercadante’s “ Vestale”’ or else the 
© Lucia,” 


The 300th performance of “‘ Die Zauberflite” is 
being performed in Berlin with magnificent mise- 
en-scéne. 


“The Long Strike” will shortly be withdrawn 
at the Lyceum, and “Ruy Blas” substituted— 
Mr. Fechter in his original part. 


The subject of the Christmas extravaganza at 
the Haymarket is ‘ Anthony and Cleopatra,” 
written by Mr. Burnand. 


The Strasbugh Classical Concerts will shortly 
commence; the collaboration of Mdme. Viardot- 
Garcia has been secured. 


Malle. Grossi, the contralto of the Théatre 
Italian, is engaged for the Court Opera, Berlin, 
5,000 francs a month. 


Herr Lehmeyer gives a pianoforte recital of the 
music of the greatest composers, at Addison Col- 
lege, Ladbrooke Gardens, on Wednesday next. 


The Buhl’sche Verein, of Frankfort, announce 
in their program two novelties — Schumann’s 
‘“ Paradise and the Peri,” and a psalm by Vierling. 


Milan critics speak favourably of a violinist of 
the Conservatory there—Palmira Ortoli. She is 
reported to be a worthy successor of Milanollo 
and Ferni. 

The chief event of Mr. Mapleson’s next Italian 
season, at Her Majesty's, will be the production 
of ‘ Tannhiiuser,” Mdlle. Tietjens in the chief 


role. 


The oldest journalist in America, Charles 
Alexander, of Philadelphia, is dead. In early 
youth he used the types and press of Benjamin 
Franklin, 


The Abbé Liszt has finished his oratorio, the 
Christ, of which several portions, particularly the 
Beatitudes and the Paternoster, have been exe- 
cuted at various places in Italy. 


The couple Bettini-Trebelli have achieved 
success in Rome in the “ Barbiere ;” the director 
has in consequence re-engaged them for a series 
of performances during the autumn of 1867. 


Messrs. Puttick and Simpson effected a sale this 
week of the theatrical wardrobe, properties, and 
pantomime tricks, including a transformation 
scene, of the late Pyne and Harrison Opera Com- 
pany. 


The drama, with which Mr. Falconer will open 
his season at Her Majesty's Theatre, is Irish in 
nationality ; its title is ‘‘Oonah, or the Lovers of 
Lisnamona.” Mr. Price, from the Strand Theatre, 
will appear. 


A new brass instrument, intended to supersede 
the oboe and bassoon, has been invented by M. 
Sarrus, of the 13th regiment of the line, It is 


OWE 


A EOE EEN SRE REE I aN ETE 
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called a Sarrusophone. It is a wind instrument, | 
consisting of six different individuals that range | 
from soprano (in R) to contrabasso B. 





Miss Menken has arrived in town. She will 
shortly proceed on a touring party with Mr. W. 
H. Swanborough through the provinces, previous | 
to her departure for Paris, to fulfil her engage- 
ments there. 

A series of morning performances are to be 
given at the Haymarket for the benefit of the 
rising generation, by Mr. Coe’s troupe of juvenile 
performers, who will enact “Mrs. Littletop’s 
Christmas Party.” 

A few days ago Rossini tumbled down his own 
staircase, and though his fall was not serious, it 
necessitated a few days’ repose. He is now again 
in working order, and is proceeding with the 
orchestration of his Petite Messe Solennelle. 

At the second Gewandhaus Concert, Leipsic, 
Fri. Emilie Wagner, a singer from the Carlsruhe 
theatre was much applauded. The pianist Doer- 
feldt had only middling success: his touch is 
graceful but wanting alike in fulness and fire. 





Of the unfortunate company of fifty-nine 
artists who sailed in the shipwrecked Evening Star 
from New York, none has been saved. The 
manager alone, M. Paul Alhaiza, who took the 
land route arrived at his destination safely, 
there to learn the complete annihilation of his 
troupe. 





A mortuary service is to be held by the French 
artists in New York in aid of the widows and 
orphans of the unfortunate passengers of the 
Evening Star. All the theatres have promised 
their co-operation. The ThéAtre Napoléon, at 
Bordeaux, will also devote a performance to the 
same object. 





In Copenhagen, somewhat late in the day, a 
statue has been put up in che square of the Uni- 
versity, to the composer Weyse. Christian Ernst 
Friedrick Weyse was not a Dane; he was born in 
Altona, 1774, and died-at Copenhagen in 1842, but 
he passed his youth in the Danish capital. 





A modification of Colonel Stodare’s well-known 
“Sphynx,” and in some respects an improvement 
on the original, is exhibited by Mr. Silvestre at 
the Philharmonic Music Hall, Islington. The 
effect of the illusion is heightened by certain 
necromatic appliances, which are in keeping with 
the mystery of the bodiless head. 





At the concert given in Brussels by the Second 
Surrey Rifles, several pieces raised a perfect storm 
of applause, The concert was crowded with a most 
enthusiastic public. The whole concluded with a 
new cantata entitled “ Vaterland,” from the young 
pen of M. Benoit, who has lately had such success 
with his “ Lucifer.” 





On the occasion of the nuptials of the Princess 
Dagmar with the Tsarevitsch, a gala is taking 
place lasting from the lst to the 15th November, 
at the theatre of the Hermitage. Mdme. Petipa 
dances the principal rdle in the little ballet, 
“La Fiancée Valaque ;” (the Wallachian Bride), 
which was so applauded on its production last 
year at the Théitre Italien, Paris. 





Blondin, the hero of Niagara, has just arrived 
in town from a most successful tour on the Conti- 
nent. At Bordeaux, where he last appeared, his 
performance was greeted by a storm of enthusiasm 
seldom meted to any artist. He goes to Paris for 
the Exhibition of 1867, and is now en route for 
Dublin, where he is engaged at the Palace Exhi- 
bition for twelve performances, commencing in 
December. 


At the French Opera the other evening, during 
the first act of ‘ Robert le Diable,” a cry of “Fire!” 
arose behind the scenes. A light communicated 
to some gauze hanging up in the room of Mdlle. 
Lamy, the dancer, and in a moment the whole side 
of the room was ina flame. She ran out in great 
alarm, but the firemen had no difficulty in extin- 
guishing the commencement of the conflagration. 
The audience knew nothing of the accident. 





The newly inaugurated Conservatorium of 
Music at Moscow now possesses 120 pupils, who 
pay each 100 roubles a year (a little over £14) and 
bind themselves for a term of six years. All the 
instruments are taught, singing, the theory and 
history of music, the Russian and German 
languages, history, geography, &c. The laureates, 
after six years, are exempt from military service 
and from all the taxes. Nicholas Rubinstein is 
director of the establishment. 





A young French pianist, Leon Roquer, has, it 
appears, been voyaging round the world, and 
while in Otaheite was so fortunate as to attract 
the notice of the eldest daughter of Queen 
Pomaree, in such wise that the maiden fell in 
love with him. They sre now betrothed, and 
M. Roquer will shortly be heir presumptive to the 
throne of Otaheite. Before his marriage, how- 
ever, he intends making a trip to his native 
country to look after the production of one of 
his operas. 

The Ev?nement states that the friend and heiress 
of the late celebrated critic, Fiorentino, intends 
publishing his private papers and manuscripts. 
This proceeding, if report speak true, would de- 
monstrate a great want of tact on the part of 
Mdlle. Nelly, the lady in question. The papers 
which Fiorentino left behind him are said to con- 
tain many compromising matters for several nota- 
bilities in the literary and theatrical world; and 
their publication, far from doing good, would only 
cause no end of scandal and acrimony. 





Apropos of Miss Ada Swanborough’s perform- 
ance on the cornet-i-piston, the Signale calls at- 
tention to various female performers on instru- 
ments generally associated with the male sex. A 
hundred years ago Miss Davies was a celebrated 
flautist ; in 1783 Madame Schindler also played 
the flute; in 1830 another lady flautist appeared 
in Vienna, Mdlle. Lorenzine Mayer, of Palermo. 
The last was a member of the Philharmonic Aca- 
demy of Verona. For a change, a Madame 
Kriihmer at the same time chose the clarinet. 





The Indépendance Belge narrates that a very 
peculiar artist has arrived in Brussels, M. Zoni 
by name, who imitates with his mouth a whole 
orchestra of instruments, not only separately, but 
two or three at a time—all without any other 
assistance than the elasticity of his larynx. 
Specially excellent in his imitation of the musical 
snuff-box, the metallic tones of which roll out of 
his mouth in a profusion of sparkling gamuts. 
M. Zoni is not only a ventriloquist but a mysician 
of merit, who has arranged divers numbers and 
overtures for his speciality. His performances 
attract-‘much attention in Belgium. 





The number of London theatres which have suc- 
cumbed to the flames within the last twenty-eight 
years is eight. On the 8th June, 1841, Astley’s 
was burnt down, during the management of 
Messrs. Ducrow and West; on the 4th Nov., 1846, 
the Garrick, during the management of Messrs. 
Conquest and Gomersall; on the 29th March, 
1849, the Olympic, during the management of 
Mr. Davidson and Captain Spicer; on July 27th, 





We are glad to announce that “ Ethel, or only a 
Life” is to be withdrawn from the Adelphi bills 
in the course of a fortnight. Mr. Webster has 
wisely resolved to call in the aid of a British dra- 
matist for his next production, and Mr. Tom 
Taylor has furnished the subject. The play, 
which is now in rehearsal, is called “A Sister's 
Penitence :”’ the principal action takes place in 
India during the great mutiny. The leading 
female réle will naturally be played by Miss Kate 
Terry: it is that of an English lady who loves a 
young engineer and is herself beloved by a Hindoo 
—the secretary to a Rajah, and who is a Nelusko- 
like character. The party being taken to India in 
the second act, the rebellion breaks out during 
a ball scene, and the English are with difficulty 
saved, the Hindoo being the inimical element. In 
the third act he reappears as a Lascar servant. 
and attempts to poison the young Engineer, but 
is detected and hurled down a cliff. The drama is 
full of action. The jeune premier will be played 
by Mr. Herman Vezin. 

A Paris paper tells us that, in the decoration of 
the new opera, two busts of librettists will be 
placed in the Salle—those of Quinault and Scribe. 
The daughter of M. de Jouy claimed from Marshal 
Vaillant, M. Camille Doucet, and M. Garnier, the 
architect of the opera, a place for her father by 
the side of M. Scribe, or even in the place of the 
latter, if another bust could not be introduced. 
Marshal Vaillant and M. Camille Doucet con- 
sidered this wish to be perfectly legitimate; but 
the exigencies of construction do not permit the 
introduction of a third bust. It has been decided, 
however, that a place of honour shall be reserved 
in the greenroom forthe bust of M.de Jouy. He 
was the author of the libretti of ‘ Moise,’’ “ Guil- 
laume Tell,” “ Fernand Cortez,”’ and the “ Vestale,” 
which had the greatest success of any opera of its 
time, and which obtained the decennial prize of 
the French Academy. 





The Louisville, Ky., Theatre was entirely de- 
stroyed by fire at half-past eleven o'clock on the 
evening of the 12th inst. The fire broke out just 
fifteen minutes after the audience had left. All 
the actors and actresses lose their wardrobes, and 
the theatre, which is now a mass of ruins, involves 
a loss of 7,000 dollars, which is only insured for 
10,000 dollars, we are told. It was owned by 
Colonel Mundy, of that city. This theatre was 
first opened by John Bates of Cincinnatti, in 1846. 
It was capable of holding nineteen hundred people. 
One of the best features of the house was its ar- 
rangement fot a rapid egress in case of fire. Threo 
large doors, embracing one half of the whole front, 
could be thrown open. Last season Leo Hudson 
was the manageress. The present season it was 
managed by F, L. Keller, for the proprietor. It 
was one of the best arranged theatres in the 
western country, as well as one of the bandsomest. 





In his opening address before the Royal Insti- 
tute of British' Architects, Mr. Beresford Hope, 
M.P., the President, threw out the following 
suggestion with reference to the architecture of 
theatres: —‘I look upon the peculiar adaptability 
of Gothic to the modern theatre as a point which 
our modern Gothic architects have overlooked, or 
have not had the opportanity of developing. 
Every one knows the type of the classical theatre ; 
a daylight place, with its receding rings of open 
benches, its official allotment of seats, and in 
Greece its connection with stated religious festi- 
vals. The modern salle de spectacle, on the con- 
trary, when true to its own type, is a chamber to 
be used by artificial and not natural light, in 
which the general community does not assemble 
at any stated times and in corporate array, but by 





1853, the Islington Circus; on Feb. 13th, 1856, 


same year, Covent Garden opera-house, These, 
together with the two theatres destroyed in the 
last two years—the old Surrey and the Standard— 





swell the list of fatal fires to eight. 





the Pavilion, Whitechapel; on March 5th, in the | 


person, or by family, when and as it likes. What 
structure best responds to this demand out of the 
| various forms in which the modern theatre has 
|been cast? Is it the one in which the necessary 
tiers of boxes stick out like trays from the wall, 
|or that in which every lower story legitimately 
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throws up its shafts to support the one above? 
No one can hesitate to accept the latter, both for 
beauty of appearance and constructive excellence. 
For these reasons I venture, in the name of pro- 
gress and eclecticism, to eall on all here present 
to aid in vindicating the theatre no less than the 
chureh as a legitimate object for Gothic treat- 
ment.” 





GLUCK AND THE ALCESTE. 
All Paris has been crying again at the Opera, 
and the holocaust of Alceste bedews every decent 
handkerchief in the theatre. Such is the joy of 


grief when excited by the music of Gruckx. The} 


Parisians are tired of the monstrosities of Meyer. 
BEER, the indecencies of OrrENBACH, and have re- 
suscitated the music of “celle harmonie sauvage,” 
the Lururr of the opera of the last century. No 
one can Ceny that this change of taste is an ad- 
vance, and for the good of morals, if not of musie. 

Paris—if it has any creed at all—hoas a sneak- 
ing belief in the Roman religion of a Pagan epoch. 
It is going back a century in its theology, and 
fast inclining to a second worship of the myths of 


| 


decent. The King is about to die and the people 
are very sorry. Consultations take place between 
them and the Queen, and the oracle of APotto is 
sought. He hears the reply—he must depart to-day 
| unless some one goes for him. He has, it ap- 
pears, many friends, but they all excuse them- 
selves, althoagh he has often exposed his life for 
them. Friendship is not enough. So Love does 
| what friendship will not do, and Alceste is to be 
}at the gates of Hades early in the evening. The 
| King and his subjects are in ecstacies. The poor 
|Queen ventures to remark ‘ Who but Alceste 
| would die for you ?” but the idea does not appear 
| to dwell on the Royal mind. The mourning part 
of the opera is decidedly gloomy. The portion 
succeeding is very jolly and amusing; no one 
comes forward but in a dance, Everyone dances 
round the altar of death, and the Queen receives 
endless congratulations on her affection and 
| pluck. 

Alceste has to go off to the banks of the Styx 
where Charon is waiting for her. Admetus 
jis in great trouble, the Queen is in no 
\less—the Furies are in a rage, knowing 
|that procrastination in this case is fatal 





the Pantheon. Any creed is better than no creed, | to their hopes—Alcaste precipitates herself into 
and the cris ranques of the denizens of L’ Enfer are | the boat, Admetus vows to kill himself, Hercules to 
soothing strains to heads muddled and hearts | kill everybody, and Apollo for very peace’ sake 
hardened by the preposterous extravagances of ! gives in, and restores the wife to the arms of the 
the present race of unbelieving critics and pli- | husband. “ Alceste”’ was first played in 1776 and 
losophers. ‘There is something to like and ad- | continued before the public until 1779. It was 


mire in Old Hercules, and it is rather pleasant 
than otherwise to find oneself dying by proxy; 
and more especially eo when it is a wife dying for 
a husband. It is certain to be followed by a 
chorus of Hymen, and a Grand Wedding March. 
The history of Alceste is short and simple. She 
and her sisters murder their father, Medea having 
promised to bring him to life again in the vigour 
of youth. But Medea broke her promise, and the 
old gentleman was no more seen. She has to fly, 
and does so. Admetus, King of Thessaly, marries 
her. Nigh unto death the king sends to consult 
the oracle, and the answer is the king must die 
unless some one dies for him. 'The wife accepts 
this, and dies. The king nearly loses his wits, 
such is the intensity of his sorrow, when Hercules 
comes in, who treats the affair asa joke. Hades 
has no terrors for him; he has been there and 
brought away Theseus, and he will yo again and 
bring away Alceste. Admetus dries his eyes, kisses 
his friend, and the hero at once undertakes the 
journey. During his absence Admetus meets with 
Antigone and falls in love with her. There are 
some obstacles. These are overcome, and the 
wedding is about to take place, when back comes 
Hercules with the Alceste, Hercules goes to court, 
Alceste remaining in secret. He is astonished 
at the new position, and after scolding his friend 
in rather strong terms, Alceste is introduced, and 
all ends well. Such is the story as Waunpen set 
it. It is the happiest union of the tragic with 
the comic. GLuck, who was naturally comic, and 
has given the world some truly funny operas in 
this vein, and of which the world knows nothing, 
saw that this story would not coincide with his 
theory of a revolutionized opera, and he left out 
the intermezzo of a second courting. 
in the GLuck opera is ignored, 


Antigone 
Nor does Hercules 
go down and demand a second interview with 
Pluto. He blusters so strongly and threatens 
so terrifically that Apollo relents, and the lady 
escapes dying, and Admetus gets well without her 
sacrifice, 

The opera of Harnpew (1731) is full of great 
scenes. ‘The opening scene, the poor King fighting 
with death, the bed chamber filled with horrible 
spectres grinning and dancing round his Royal 
person, is no ordinary conception; but all this is 
ruined by shepherds and shepherdesses, pastorals, 
portraits, and such like absurdities, against which 


revived in 1797 und continued to appear up to 
1817. It was again presented in 1825 and in 
1861, and has been heard a few weeks ago. The 
| French evidently like “ Alceste.”. There isa unity 
and simplicity in the drama itself that are mon- 
strous improvements on the Hiindelian libretto, 
and a rigid adherence on the part of the composer 
to true dramatic treatment in the music of all 
| that the poet has conceived of Giuck unquestion- 
ably made it his business to keep to just expression 
of the passions developed in the play, and herein 
lies his strength and his worth. But. Harnpe, 
had shown him how to do all this; and when we 
hear of Giuck’s apotheosis we say there was one 
infinitely greater than Giucx, who did these things 
long before him. The French take credit for the 
Guiuck opera. England takes credit for making 
its composer, and upon this we stand. No doubt 
Guvuck’s opinion of the French vocalists had 
much to do with his new school, for he said of 
the Paris singers that they wanted songs but 
knew not how to sing them. Gtucx was not 
peculiar in this opinion, for Saccntn1, when asked 
if he had heard his new opera in Paris, replied, 
“ heaven forbid that such a misfortune shoald befal 
me.” ‘The songs in “ Alceste” nevertheless require 
fine vocalisation, and Sopuig ARNoULD could have 
been no mean vocalist to have done justice to her 
réle. The truth is that Gruck could not readily 
compose the grand aria in the Italian way—if 
indeed he could do so in any way, and took refuge 
| in his new theory and partly in his notion respect- 
| ing the French mode of singing. But Gruck and 
| his opera are in a fair way of being thoroughly 
ventilated, and we may presume on soon hearing 
the ‘‘Alceste” at Her Majesty's Theatre, if not 
also at Covent Garden. 








PIANOS AND PILFERERS. 


As a general rule it seems a pleasant thing to be a 
maker of pianofortes. The gentleman who possesses 
a respectable capital represented by those delicate 
and magnificent instruments would appear, at first 
sight, to lead a happy life. He moves about in an 
arena of rosewood and mahogany; he has Evrerre 
}caged in many boxes to wake at his wish ; when 
| oppressed by lowness of spirits or stimulated by a 
| poetic fancy, he can sound the melodious scales or 
strike the martial chords in every description of tone 





Giuck made war, and most righteously so. There! and with all kind of force, from the humble cottage 


is however in the HagnpgEL opera a grand scene in 


which Alceste is seen chained toa rock and tor- 


mented by furies, 


Guvuck confines himself to the reasonable and 


to the lordly grand. He lives in a warm, soft 
atmosphere, for your pianoforte is a delicate exotic 
which requires evenness of temperature to keep it 
in tune, Then again he can act Maoenas in the 








homes of struggling gentility which demands this 
appliance of refinement, but can ill afford the means 
to purchase it outright. To genteel families of 
small means, indeed, the piano manufacturer is a 
benefactor. He gives them elegance, harmony and 
culture for the modest sum of two pounds ten a 
quarter, with the beneficent assurance that in 
twelve quarters’ time, elegance, harmony and culture 
shall be all their own. Thus he favours the drawing- 
room; and as his carmen haul the cumbrous but 
precious article upstairs, they whisper Hope. Hope 
is allegorised by the pianoforte system: a time of 
probation is set forth: perseverance is inculeated— 
in the payment of your subscription ; and the reward 
of the industrious is, that in three years the article 
becomes your own, and all is joy. Truly many vir- 
tues may be taught by the Coniarp oblique; and the 
manufacturer may be regarded as a guide, philo- 
sopher, and friend of his species. 


But beneath the manufacturing bosom there 
rests not unadulterated peace. Struggling gentility, 
so much benefited by him, is not always grateful, 
and does not produce its quarter’s subscription with 
unfailing regularity. Even the genteelest of families 
are apt to evince a reluctance to pay up. Again 
there are bands of marauders who prey on the un- 
suspecting Macrnas, who, in his guilelessness, 
thinks not of fraud. It might be thought that the 
Men of Three Letters would, even in the multitude 
of pilfering, spare such an unlikely prey as a piano- 
forte. A piano is not a thing you would think of 
protecting from thieves. You don’t lock it in your 
safe at night, with your cashbox. You are not 
afraid of having your pockets picked of it. 
You do not associate it with the idea of shoplifting ; 
nor does it disappear from your household at irre- 
gular seasons, like the domestic cat. Altogether one 
is apt to place confidence in the stability of one’s 
piano: it is an institution; there is a fixed, im- 
movable, responsible air about it; it is a kind of 
Magna Charta of families. And yet the larceny of 
pianos is as common as the larceny of watches, and 
the manufacturer is the chief victim. 

The modus operandi has been illustrated this week. 
It is, in Hamlet’s words, ‘‘as easy as lying.” A 
gentleman goes toa tradesman and hires a piano- 
forte, giving an unexceptionable address. The first 
quarter's hire is paid, the instrument arrives ; and 
the next day the gentleman transports it to a pawn- 
broker’s, and—as cognoscenti have it—‘pops it,” 
The pawnbroker maybe—wary man!—declines to 
advance any money on the little article until he is 
assured that the pawner is the actual possessor. 
Nothing more easy than to show this, as Joun Curu- 
BERT Parison, Esq., showed it a little time ago—by 
going home and returning with a forged receipt by 
the manufacturer for the purchase-money; and JoHN 
Curupent Parrison, Esq., or whoever the swindler 
at the time may be, repeats the same process with 
another manufacturer and another pawnbroker. 
Thus a handsome income is secured, as long as it 
lasts. Inthe case of Joun Curupent Partison, Esq., 
it only lasted from May till November, and two years 
imprisonment with hard labour has befallen him. 

This victim to a too eager propensity to acquire 
pianofortes is, we are told, one of a numerous gang 
of swindlers. If such be the case, the question is, 
are their depredations carried on to any extent? If 
so, the manufacturer of pianos—the trustful and 
unsuspicious manufacturer—will lose his old, child- 
like confidence in the sincerity of the British public, 
and take to all sorts of protective measures to pre- 
vent himself being cheated. Henceforth, when we 
hire pianos on that beautiful system which it would 
be sacrilege to compare to the system of the pro- 
letarian Goose-club or the ignoble Tallyman, we 
shall have to find security for our honesty. Of what 
kind must that security be? Will two medical cer- 
tificates suffice, or will the parish clergyman be 
called upon to act as sponsor, certifying that So-and- 
so is a fit and proper person to be entrusted with a 
piano, and that his moral character precludes the 
suspicion of his intention to pledge it? ‘Whatever 
bond it may be, there is the probability that the 
pianoforte trade will exact one of some sort, in cases 
of hire, since the radical idea of a mere Manhood 
Suffrage affords no protection against swindling. 
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UNIVERSITY EXAMINATION PAPERS. 


ren ? 
Music, Hitary Term, 1867. broken! 


What is the ratio of the F sharp ? 





Questions oN Purase II. 


5. Chord No. 1 is F sharp, A sharp, and C| 
The following composition is by a doctor of|sharp. Knock out the sharps. It is a good | 
music of this university. The author states it is| chord without them, and it ia therefore possible | 
intended to exemplify “the triune nature of|it may be a good chord with them. You are 
music: namely, 1. Melody, which consists of high | asked, 1st, how is the F sharp obtained? No! 
and low; Rhythm, which consists of long and|chord in music is isolated, none stands alone or | 
short; and, 3. the Dinamie (sic) division, which | unrelated. This chord follows the chord of the | 
consists of soft and loud.’ The exercise also} tonic, and it must make harmony with it, with | 
exhibits the doctrine of cadences. ‘Of cadence | the chord that follows it, and dynamic proportion | 
harmonies there are twenty-eight in the major | with the next pulse, that is, the third chord from 
mode, and fourteen not cadence harmonies. The|it. What is the F sharp, what the C sharp, and | 
latter promote continuity.”” The Doctor points | what the A sharp in the key of C as fount, or | 
out the soothing character of the first chord in| generator? What are the relations of these | 
the first bar (D G@ C), and its happy departure |sounds as to each other? From F sharp to A 
into the chord of E, G, C sharp, and requires the | sharp—is this interval a perfect major third, or 
student to explain his rule for the progression ; less, or more? Prove the proportion, and its 
and, lastly, asks the root of the combination of | harmony with the chord of C major. From ‘F 
sounds D, F, A, in the key of C. The composer | sharp to C sharp—is the interval a perfect fifth, 
is Dr. G. F. Flowers, and the tune is disinterred | or less, or more? Does the C sharp come from F 
from the pages of an obscure periodical. natural, or F sharp, or C natural? What is its 
Ah! If relation to the chord of C, the tonic? ‘To all the 
sounds in the chord of C, the key sound? What 
is the relation of A sharp with C sharp? Is it 
the upper moiety of a perfect fifth? Is it a pure 
minor third, and if not, is it more or less? 
Lastly, does this chromatic chord stand in place 
rightly, on the rhythmic lead of the phrase? and 
what is its root, or unit ? 
ee Per on r 6. Chord No. 2 is made up of F sharp, D, and B. 
stefa ss —®&-]| How does it grow out of the preceding chord? 
o—$- a = How does the preceding chord enter its propor- 
-@- 


QUESTIONS TO BE ANSWERED IN WRITING, AND 
que Papers SIGNED BY THE CANDIDATE. 





a man that tur-nips cries, 
fa-ther dies; 


m Cries not when his 
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Ah! ’Tis a proofthat he had ra - ther 
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tion? Isit in the key of C? Are the sounds D 
4 5 6 7 8 |and B, the 2nd and 7th of C the tonic? What is 
Have a tur-nip than a_ fa- ther. the generator of the chord? Every chord must 


i i. ate 5 Bical oli dican | be resolvable to a unit—the root—trace the three 





C a —7— a — a —H- sounds B, D, and F sharp to a generator, and its 
pe: NEES! WEEE), BENE —_g—_a1—_. f s 2 
cD pe... ES. SEF + wu = gi SAUIE | relation to the unit, C the tonic. 

Yew j jill og 7. Chord three consists of E,G, D. Is the E, 


a . © © @ the third of the key ? the G, the fifth; and the D, 
the fifth of G? If so, is the preceding C sharp, a 
ratio of F, ora ratioof C? If aratioof F, what 
is its treatment? If a ratio of C, what is its 
treatment? Can both sounds enter this chord 
No. 3? 
8. Chord No. 4 has the E flat. What is its 
harmonical proportion to the duplex chord before 
it? Does it change the mode? 
9. Chord No. 7. This chord the composer 
calls ‘a soft interrupted cadence.” What is a 
cadence? What is a soft cadence? an inter- 
“5 4 " sie rupted cadence? Is an interrupted cadence no 
and as it is the province of a musician to know ee ; 
thesd ‘hataral prowredsibas. | the’ candidate § eadence? What does it interrupt? What is a 
oll ge 4 are 38) hard interrupted cadence? What is the differ- 
asked, 1st, is the following chord, D G C, a chord » (Rekween & cnfh end Raed enbenss® What 
that the key sound can rightfully enter at this tag te of then prior rhe =. i in this 
ery an a am one Recaps Shar beri arma | “ place? How does it enter in this place? What 
—— + hig = ber etsy i rir - _ asin is the F in the preceding chord? Is it the fourth 
age vad mrraan berry eenicetrn harces 9 er .,,. | of the key, or the harmonic seventh of G in the 
. Chord No. 2 has the key sound sharp Strike : ” : 
P : ._ | proportion of 7:8? Does the D in the preceed- 
out the chromatic. According to the dynamic |: : . 
division it is a soft chord. The previo hora | "8 igh gente Beh > a TE 
Mig the" te th skier ob’ G perpaghrte af srt | Is this chord No. 7 in the key? If 80, what is it? 
bei , _ Benerator, ane Te out of the key how does it appear? And why 
wie hydro ary ee marge Meo eying does the chord of the tonic follow it? What is 
rators, and producing sounds that clash together, the difference in harmony between the inter- 
less than the harmonical quantus, the candidate is ediidadiiesh 8-1. Th Riitiineie Ae bie ated 
asked, Ist, Whether the chord No. 2 is in its right eeu 
place; that is, can it stand where it does by law chords of 0. 9n8 i, 4 fhe eg, 98 G sud the 
: 1 ; y chord of A minor, as a puetonic generated from D? 
of harmony? If so, 2ndly, what difference does 10. Chord No. 8 in © the key sound. What 
the sharp, or chroma, make in the move? rm bt conti aprons in this seit ’ 
3. The chromatic, C sharp, in Chord No. 2 does 8 , 
not change the key, that is break the modulus or 
chain of sounds lying within the key, and there- Qusertons ‘ow Presse III. 
fore the chord Ne. 3, F, A, D, is in the key of C:| 11. What is the root of B, G, E, in this chord 
Has it no root, as Kirnberger, (Seb. Bach's pupil,) | No. 1? 
affirmed ? or has it a single root? or has it sounds| 12. Chord No.5; F, A flat, and D flat. What 
that belong to tworoots? Can itfollow the chord|is the F? Is it the fourth of the key? What is 
of the key sound when the key sound stands on|the A flat? Is it the minor third generated from 
the non-dynamic part of the rhythm, and can it|the F? What is the D? Knock out the flat 
enter the harmony of the fifth of the key? If so, | against the D, and also qgainst the A, is the chord 
why so; and wherein does it differ in treatment | changed as to its generation? Has it one root 
from the chord C, E, A, the third and 6th on the|with the naturals and another with the flats? 


Questions on Purase [. 

1. The first chord, that of the key sound, is 
outside the rhythm; free from the rhythmic 
pulse, but useful for melodial purposes. It is 
therefore neither short nor long, and has no “ dy- 
namic division ;”’ that is to say, neither soft nor 
loud. It must go somewhere, that is, it must 
depart, enter some other harmony; and as it is a 
key sound, and subject to a limit, and cannot go 
everywhere, or anywhere; and as the ear expects 
it will go into some one of its natural connections ; 








,chord of the tonic? 


| 
4. What is the root of chord 6? Is the key first sounds in the preceding bar—that is, the 


What is its harmonical 
proportion with the third sounds in the preceding 
bar—that is, the chord of E Gand B? How 
does it grow out of the chord of C minor that 
goes before it? How does it enter the chord of 
G, major that follows it? Are all its sounds in 
the key of C? 


QvueEsTIONS ON GENERAL THEORY. 

13. Does a cadence close phrase, and in this 
sense terminate the stream of relation ? 

14. Does the music of Seb. Bach in any way 
deceive the ear? Toa learned musician, will not 
all his progressions sound as in¢heir places, and be 
naturally expected by the ear ? 


Questions ON BroGRaPHuy. 
Who was Knecht ? 
Whose pupil was he ? 
What works did he publish ? 
Whose theory did he advocate in his book of 
harmony ? 
What does Fétis record of this work ? 





FRANCE. 





Panis, Nov. 7th. 
This week has been.a busy one. We have had 
“Ta Conjuration d’ Amboise,” a five-act drama, in 
verse, by M. Louis Bouilhet, at the Odéon; “ Le 
Fils,” comedy in four acts, by M. Auguste Vacquerio, 
at the Thé‘tre Francais; and * La Vie Parisienne,” 
five acts, by MM. Henri Meilhac and Ludovie Halévy, 
music by Offenbach, at the Palais Royal. Add to 
these events the début of M. Ketten at the Italiens, 
and the eternal ‘ To-be-or-not-to-be-Capoul- Oar. 
valho-Lyrique-Romeo-Gounod" question; and you 
will admit that we have had plenty of subjects for 
conversation in our corner of the Boulevard; sub- 
jects more important than the present quality of the 
““Caporal”’ we use for our cigarettes, or the excel- 
lence of the “ Bocks” they serve at the Café du 
Grand Balcon. 
‘* La Conjuration d’Amboise,” of course, takes its 
point de départ from the conspiracy of 1560. But 
the author has left the really historical part rather 
on one side, and his piece is after all but a poetical 
account of the love of the Prince de Condé for Mdme. 
de Brisson. Francois II. is under the domination of 
his wife, Marie Stuart, his mother, and the whole 
party of the Guises. The opposition is represented 
by the Condés who are betrayed, and the Prince de 
Condé is imprisoned and sentenced to death. Mame. 
de Brisson visits him in his dungeon, but he, think- 
ing that he has been betrayed by her, spurns her 
from him; she shows him that he is mistaken; a 
scene d'amour takes place, and believing that he is 
condemned without hope of pardon, she poisons her- 
self in order not to survive him. Meanwhile Fran- 
cois IT. has died, and the Queen Mother herself 
arrives to pardon Condé, and set him free. I can 
only send you this slight sketch to-day, and adda 
few extracts, en attendant a more complete analysis. 
The third act begins with a sceno for the Prince's 
buffoon, who has been marauding in the cellars of 
an old mansion near Amboisa, and makes his appear- 
ance through the trap-door. Igive you the descrip- 
tion of what he saw :— 
J’en aurai pour longtemps le front bléme et l'ail 
cave, 
Brrr! ... c'est un cimetiére et non pas une cave | 
Un lieu d’élection pour mener de longs deuils ! 
[Sortant de la trappe avec une terreur crois- 
sante et des gestes épouvantés. 
De grands tonneaux sans vin, gais comme des cer- 
cueils ! 
Une procession de barriques funébres, 
Qui sonnent le néant, au milieu des téndbres ! 
Des spectres de flacons A ce point vaporeux 
Qu’on pourrait voir la lune A travers leurs flanca 
creux, 
S’ils ne portaient, avec des poses révignées, 
Des lambeaux de suaire en toiles d’arraignées ! 
{ Rentrant son chapeau, 


Par Luther et Calvin, couple a jamais aimé, 

L’ami qui vivait la s'est par trop réformé! 

Et ma religion, sur ces bords transplantée, 

Souffre un peu dans sa fleur, faute d’étre humectée, 





tonic ? What is the harmonical proportion with the 








[Se couvrant, 
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Les Guises, il est vrai, sans cet honnéte abri, 
T/auraient mise en treillage, au dos d'un pilori, 
On pendue an soleil pour en avoir la graine ! 


Parcourant de lUwil toute la salle. | 


Salut done, noir palais, dont la soif est la reine! 

Inisse ce rendez-vous, exempt de tous accrocs, 

Nous laisser des remords. 

Et puissent tes 
illes, 

Abriter un amour. 


vieux murs, pleins de rats en bata- 


. . moins crenx que les futailles. 
In the last act Condé is in prison, and Madame de 
Brisson, whom he accuses of having betrayed him, 
enters his prison and proposes that they shall die 
tovether. 
commences : 


He refuses, and the following scene 


Conpf. 
La téte que voila @oit, dans cette occurrence, 
‘Tomber en plein soleil sous les yeux de la France, 
Pour que ce sang des rois, dont plus d'un est jaloux, 
Puisse, de l'échafaud, les Gclabousser tous ! 
Qu'ils fassent leur métier, la chose les regarde ! 
La ComTesse. 
Monseigneur! monseigneur! c'est affreux! prenez 
garde! 
Les bourreaux sont tout préts, le temps fuit 


pitic ! 


Par 


(Tombant &@ genousr et lui tendant le poison.) 

J’en ai mis 1A pour deux, laissez-in’en la moitié ! 
Conpf, 
A yous ! 
La Comresse. 
Sans doute A moi, 
aime! 

Je peux bien tout vous dire A cette heure supréme 
Od mon ewur affranchi reprend avee orgueil 
Toute sa libert¢—sur le bord du cercueil! 
Au rendezvous des morts, venez, partons ensemble. 


puisque moi je vous 


Conpf, 

Vous m‘aimez! yous m’aimez! et votre sein qui 

tremble 
Palpite, entre mes bras, de vos larmes mouillé, 
Kt ce n'est pas un reve, et je suis éyeillé!... 
Qu'est-ce qu'ils disent donc? la fureur les enivre, 
Mux me faire mourir! chére ime, ils me font vivre, 
Vivre dans ton amour, vivre dans ta beauté, 
Cette minute-la vaut une Gternité! 
Sais-tu que je doutais encore, tout A Vheure ? 


Tiens ! tiens ! je suis homme, et voild que je pleure ! |- 


C'est qu'a la fin, vois-tu, le malheur nous aigrit 
Mille soupgons affreux nous montent a l’eprit. 
On ne croit plus... pardon! ...l'espoir s'en va: 
je Vaime! 
Oh! tes grands yeux pensifs, tout noirs sous ton 
front bléme, 
Oh! ta lévre of jamais mensonge n'a passé ! 
Ton cour, ton noble cwur contre le mien pressé, 
Tout mon réve accompli sur les bords de ma tombe ! 
Dieu ne me doit plus rien. Dieu veut que je sue- 
combe ! 
J'ai trop de joie, ici, pour la porter longtemps ! 
| Ouvrant la fenétre. 
Presssez-vous done un peu; c’est moi qui vous 
attends, 
Convf. 
Adieu! Si le tombeau laisse Gchapper notre Ame, 
La nuit, furtivement, je reviendrai, madame, 
E.fMleurant d'un baiser votre front endormi; 
Etant aimé sur terre, on n'est mort qu’d demi! 
Penser & moi, vivez pour moi; la vie est bonne 
Avee un saint amour qui n‘a blessé personne ; 
Fait UVhonneur et d’extase et sans remords, et tel 
Qu’on peut l’offrir A Dien, comme un parfum d'autel ! 
‘Tu songeras, mon ange, A ta douce faiblesse ; 
Ce sont ces réves-li qui font que la vieillesse, 
Varfois, dans l'abandon des soirs mystérieux, 
A comme un grand éclair qui lui sort par les yeux ! 
I send you a very long quotation, but, having 
been * empoigne” myself by the effect of the scene, 
I of course wish you to share my generous enthu- 
siasm. M. Bouilhet's piece is a decided success, 
and the acting was remarkable. I doubt if any 
living artist could be as sympathetic a Prince de 
Condé, or speak in verse so well as M. Berton. M. 
Romanville is a clever comedian, and played the 
buffoon with great intelligence. Catherine d 
Medicis was represented by the stately Mdlle. Agar, 
and the unfortunate Marie Stuart by Mdlle. Gerard. 
* Le Fils,” by M. A. Vacquerie, is another piece 
of the Henriette Maréchal, *‘ Un Gendre,” etc. class. 
Allow me to give you an account of it in the regular 
*chroniqueur” style, with the star between eacl 
line, as adopted here. (Vide Le Petit Journa 


passim.) 
* 


Louis Bertaud is a solicitor. 
. 


He is also demi-millionnaire. 
* 


Légers comme tes brocs! | 


| 





He is about to marry the daughter 
Of Le Colonel Torelly, . 

Whose name is Genevitve 

The entire piece runs on the fact 
That Madame Berteau has been 
Wicked. : 


” 
Louis is informed of this 
7 


Fact. 
o 


He refuses the hand of 
* 

Genevieve. 
Lg 

And without giving a reason for this refusal. 
* 


Her Father rages. 
General consternation !!! 
Madame Bertaud : 
Makes up her mind 
To avow her 
Fault. 
The colonel preaches, " 
And, at last relenting, calls Louis his 
Son. 

% 
And every body is made 
Happy, 


* 
Including the guilty 


Mother. 

To which I beg to add that the public was not 
entirely of the same opinion with regard to the 
merits of the piece and that it was tolerably well 


Hisged. 

With regard to “La Vie Parisienne,” I have to 
say that the piece is an absurd charge of a family 
coming from Sweden to visit Paris, and getting taken 
up by a young ‘** gandin,” who induces them to visit 
his lodgings by telling them that they are a succur- 
sale of the Grand Hotel. He introduces them to his 
shoemaker and glove-provider, making these latter 
pass, the first for a Major, the second for a veuve de 
la grande armée. The music is on a par with the 
piece, and displays more effrontery than talent. 
The admirers of “La Belle Héléne” will perhaps 
find it to their taste; but, without being ultra- 
classical, I think that the overflow of “‘ Offenbachish 
nastiness '’ with which we are favoured at present is 
far from giving a healthy colour to the musical 
constitution of our ‘ belle France.” 

M. Retten made his début the other night in 
“ Don Pasquale” at the Italiens. Nothing to say 
about him at present. He was so nervous that it 
would be unfair to pass even the shadow of an 
opinion. Mdlle. Patti was the Norina and M. Verger 
the Dottore. 

After all we shall have M. Sardou’s ‘ Maison 
Neuve” at the Vaudeville. The Commission of 
Dramatic Authors, to whom the affair was referred, 
gave M. Sardou an “ officious’ advice that he had 
better allow the piece to be played, although the 
indiscretion of certain members of the press was 
much to be regretted. At the Lyrique the Capoul 
iffair has come to a sudden termination, thanks to 
a letter Gounod has written to Capoul, in which he 
tells him (politely) that he doesn’t want him, and 
that from the very beginning he had destined the 
part of Romeo for M. Michot. There will be a good 
ileal said and written about the matter yet, and the 
general opinion is that M, Gounod was afraid of 
offending the manager of the Opéra Comique, with 
a view to another partition, and so threw up 
his man at the last moment. The two coming 
yperas, ** Mignon” at the Opéra Comique, and 

‘Roméo” at the Lyrique, will probably decide 
he question of pre-eminence between MM. Amboise 
[Thomas and Gounod. They are both Members de 
L'Institut ; both Officiers de la Légion d’Honneur, 
and the great success of one will certainly bea 





“coup de bas” for the other. There has been a 
change at the Société des Concerts. M. Vauthrot, 
chef du chant, has resigned, and M. Charlot, who 
holds the same position at the Opéra Comique, has 
been named in his stead; the concerts will com- 
mence in about a month. 





GERMANY. 


CotoeneE, 29th October. 

Blessed peace has again spread her calm over 
Germany ; people again seek after wsthetic enjoy- 
ment; and the musical season begins. The 
Gewandhaus in Leipsic opened its doors for the 
Thursday concerts on the 18th instant, two 
weeks later than usual, on account of the cholera, 
Berlin began on the 22nd October, with the first 
Sinfonie Soirée der kiinigliche Capelle. In Frank- 
fort the first Museum-Concert took place on the 
14th October. Vienna (where Berlioz has been 
invited to direct his new work, “‘ La damnation de 
Faust,” on the 18th November) is making great 
preparations; and all the other towns of musical 
Germany are beginning their concert season one 
after the other. Zur Gedenkfeier der vaterliind. 
ischen Helden, was dedicated the first grand con- 
cert given by our Concert-Gesellschaft, under the 
leadership of Ferdinand Hiller, on the’ 28th in. 
stant, in the magnificent old Giirzenich Saal. A 
bust of the King of Prussia crowned with a laurel 
wreath was placed on the platform ; and the pro- 
gram judiciously selected for the occasion, con- 
taining old and new compositions, was extremely 
interesting. No. 1.“ Festklénge, Grosse Introduction,” 
for orchestra, choir, and organ, composed for the 
Siegesfest in Berlin by Heinrdorn. No.2. Requiem 
in C minor for four voices, orchestra, and organ, 
by Cherubini. No. 3. The Sinfonia Eroica of 
Beethoven. Dorn’s composition is made up of 
the choral Nun danket Alle Gott and the old tri- 
umphal march of Hohenfriedberg, composed on 
the occasion of the great victory carried by the 
Prussians under Frederick the Great against the 
Austrians and Saxons. It is a very insipid com- 
position, without any genial touch, and it met 
with decided indifference on the part of the 
public. The Requiem of Cherubini, like that of 
Mozart, the Mass in B minor of Bach, and the 
Mass of Beethoven in D major, are works of 
magnitude which are often neglected, for church- 
people find them too worldly for the church, 
and concert-goers think them too sacred for the 
concert room. The more thankful should we 
be to Hiller for having seized the opportu- 
nity of bringing out Cherubini’s Requiem in 
a most admirable manner. The beautiful en- 
semble of the orchestra, chorus, and organ (nearly 
600 performers), under his classic baton, pro- 
duced ageep impression, and the crowded audi- 
ence showed their satisfaction by enthusiastic 
appleuse. Cherubini’s immortal creation was 
composed for the anniversary of Louis XVI.’s 
death, and it was performed for the first time on 
thn 2lst of January, 1816, in the church of St. 
Denis, in Paris. It was only repeated in the 
same church in February 1820, in the funeral- 
service of the Duc de Berry, murdered on the 
13th of the same month. The Mass No. 2, in D 
minor, the one in A minor (No. 3), composed for 
the Coronation of Charles X., as well as another 
Requiem in D minor, for three male voices and 
orchestra, are the best sacred works of the im- 
mortal author of the operas, “ Lodoisea” and “ Le 
Porteur d'eau.” The Coronation Mass is con- 
sidered a masterpiece of harmony and instru- 
mentation, as well as of grand form. But 
the Requiem on the contrary is sublime in the 
simplicity of its form and melodies, and in deli- 
cate and effective employment of the wind instru- 
ments. The Credo of the mass in A major is un- 
doubtedly a magnificent piece, but the Dies Ire 
and the Agnus Dei of the Requiem in C minor aro 
magnificent passages. The Eroica of Beethoven 
Was conducted by Hiller and performed by the 
orchestra to perfection, and brought to conclusion 
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the program in the most splendid manner. The 
audience left the concert-room delighted, and the 
Concert-Gesellschaft may well be proud of the 
inauguration of the season of 1866-67. At our next 
concert on the 8th of November, we shall hear 
Mdme. M. Johnson Greeves, a pianist of repute, for 
the first time, and Mdme. Rudersdorff once more. 
They say the latter artist is going to sing here 
the finale of “ Loreley,” which was somagnificently 
executed by Mdme. Tietjens last year, and I hope’ 1, 
Mdme. Rudersdorff will confirm the good impres- 
sion she produced last season in singing the 


soprano part in the “ Semele.” 2. 
After ten years’ repose, Wagner’s ‘‘ Lohengrin” 
has been reproduced at the Opera-house. Except-| 3- 


ing the first act, where you meet with many old and 
a few new acquaintances, the rest of the opera is 
insupportable. It isan old legend screamed by 
many people, with a noisy orchestral accompani- 
ment. The execution on the part of the singers 
and the orchestra, as well as the mise-en-scéne, de- 
serves all praise. The chorus alone is very bad, 
Wagner requiring the poor people to sing the 
whole evening, ‘‘Herz’’ and “ Schmerz” upon the 
high G. A.B. Two brothers, pianists, from Pesth, 
Louis and Wilhelm Thern, are going to give acon- 2. 
cert at the Opera-house to-morrow. On their play- 
ing at the Musical Society on Saturday last, they 
proved to belong to the millions of so-called bons 
pianistes modernes, possessing good technical exe- | 3- 
cution, but no genius. Of course they are com- 
posers, like every other pianist. Reaily music is 
becoming every day more material, and Goethe, 
who called it Wholly form and power, would 
be highly surprised to find that there is a great 
deal which is neither to be deducted from modern 
music. 


1. 


4, 








Rewarp or Musican INvENTION IN THE OLDEN 
Times.—Somewhere, during the reign of one of the 
Henries, there existed near Gravesend a small 
monastery, inhabited by a few monks, who subsisted 
almost entirely upon the charitable contributions of 
the low surrounding neighbourhood. It so hap- 6 
pened that one of those poor monks, more gifted] ~* 
than his religious brethren, invented an Aolian 
Harp, which being placed in the open window of his 
glassless cell, when agitated by the wind, poured 
forth a sweet music. These harmonious sounds so 7 
astonished the pious inmates of the monastery, that | ‘* 
their accounts brought hundreds of listeners to what 
was considered to be the music of the angels: while 
the inventor was looked upon as a realsaivt, and the | g, 
refectory became in consequence much better 
supplied, in fact, amply stored, with offerings of 
savoury haunch, ham, chicken, and fish, and ale, so 
that the formerly half-starved monks led a jolly life 


of it, thanks to the introduction of music into their | 9, 


sacred asylum. But, alas, even there the demon of 
jealousy found a crevice, like Eve's serpent, to creep 


in: an envious brother went so far as to assert that | 10. 


the beautiful chords of the monk’s supposed divine 
harp were not produced by the fingers of angels 
but by the claws of devils who came every. night on 
the wind, across the marshes, with fiery tongues to 
lick the frame of the window in which the mysterious 
instrument was . This horrible report soon 
changed the condition of things both inside and out- 
side the little sanctuary, people fled in fear and terror 
from the sbunds of a dangerous melody so enticing 
to the confiscation of souls ; the harp was condemned 
to the flames by the superior, in order to allay the 
rage of the people, who threatened also to burn down 
the monastery. In the interim the poor unfortunate 
author of this diabolical fascination was compelled 
to fly, as secretly as possible, to Crowland Abbey in 
Lincolnshire to conceal himself. Even there the 
report of his dreadful delinquency soon fol- 
lowed, and caused him to be ejected from his new 
retreat, to cross the Channel, for the purpose of 
seeking shelter in Calais, where, a wandering and 
homeless mendicant, it is chronicled, he died of a 
broken heart. 


_——_— 








Hottoway's P1t1s,—Important to the Sick—Though the 
mind be downcast and the body enfeebled by continued indis- 
Position, the sufferer should at this season make a last eftort to 
= health by taking Holloway’s purifying Pills, which, by 
cleansing the blood, will search out the hidcen cause of mischief 
and expel the seeds of most diseases. No invalid is too much 
reduced to undergo this very gentle treatment with safety and 
advantage ; neither youth nor old age need fear any injury to 
he system from a regulated course of these Pills, They are 
hfallible in stomach complaints, bilious affections, sickness, 
want of appetite, disordered bowels, constipation, and the 
annoyances which spring from derangement of the digestive and 
Assimilating organs. 





Each ‘gainst a famous house his plot contrived, 
Each house the danger baffled and survived, 
Yet of these plotters how distinct the fate ! 

To this a traitor’s death, a nation’s hate; 

To that a city’s praise and thanks belong, 
Successful chieftain o’er the realms of song. 


Alva; 


Shastree ; Yorick; C. E. P.; Grip. 


DOUBLE ACROSTICS, 





5. 





Myself no glutton—with amaze 
On Aldermanic feasts I gaze. 


Here Touchstone’s argument won't do, 
Since ipse is not I but you. 
There is an ancient see whose throne 


No Oxford sage e’er sat upon. 
E. C. 





II. 
A clever adapter of manifold plays, 
And author of many successes ; 
Submits to the public’s appreciative gaze, 
A drama on social distresses. 
The name is found in any street : 
’Tis where Dissenters mostly meet. 


In the other world the waters onward roll their 

thousand miles ; 

There the sodden banks are fertile; there the 

wide-mouthed cayman smiles. 

Naughty young Tommy, the mischievous child, 

Acts in a manner that drives one wild! 

Yesterday thrust his finger and thumb 

Into my patent aquarium ; 

Dragged a fat spiky thing out by the head, 

Put it—damp spikes and all—into my bed. 

Feeling that Tommy must now be reproved, 

Tin my rage called him that which he’d moved. 
This, with the rest, confusedly hurl'd, 
Makes fragments of an earlier world. 

What our solicitors meet in 
And think in, 
Symbolises good eating 
And drinking. 
The mending of a severed tie, 
And furtherance of communion : 
This I suggest, and therefore I 
Am found a state of union. 

This orator’s speeches are deftly supplied ; 

And when he knocks down all the law’s on his 

side. 

The lady entreats ; 
The gentleman's stern ; 
Rushes forth to the streets 
Destruction to earn. 
In Wales a vegetable never fails, 
It drags the good ship down among the whales. 
Thy mantle good, 
What, stained with blood ? 
Approach, ye furies fell ! 
O fates! come, come: 
Cut thread and thrum ; 
Quail, crush, conclude, and quell! 





- 


*,* We shall feel obliged by receiving solutions 


of the above before next Thursday. 








SOLUTION TO DOUBLE ACROSTIC IN 





OUR LAST. 
GG. mm. *: SB 
O - + 
U - tlysse - 8 
N - ineve - H 
O - port - O 
D - i - P 
Gounod. Bishop. 





The following have sent us correct solutions :— 
Ev. C.; Chauvesouris; F. and R. Wilkinson; O. H. 
Starmer; Pelegrino; Asiuol; Ulysses; 8S. M. C.; 
E. M.; H.J.8.; Barnsbury; A. J. R. M. F.; Don 
M. A. L.; 
B. E. C. (York); G. Lorein; Tre Felici Italiani ; 
Barby ; Saxophone ; Squeaks; Esca; Crishnarrow 


J. J. Poole; Le Coup perd; 


EW AND POPULAR ITALIAN SONGS 
AND DUETS ny GUGLIELMO, 





Sorqs, 
Alla mia Maria, ‘Tl cielo e te.” 
Zora, *‘ Canzone del Corsaro.” 
Oh fossi, oh fossi, un Rondine. 
it _ sorriso. 
Qui sospirando, 
Duets. 
Vé comé bello il mar. 
Je ne respire que pour aimer. 
2s, 6d. Each, 
The above are amongst the very best ever written by this 
popular composer. 


Cramer & Co. Limited, 201, Regent-street. 


GOUNOD'S NEW SONGS. 
OLITUDE. Pastoral Romance for Tenor or 


KJ Soprano, and Mezzo-Soprano. Price 4s, illustrated. 


M EDJE. An Arab song for same Voices, 
Price 48, illustrated. 

** Monsieur Gounod has cy finished two very beautiful me- 
lodies, ‘‘ La Solitude” and ‘ Medjé ;” the first is one of the 
most charming reveries pastorales written since Schubert; the 
second, in the Arab style, 18 full of passionate sentiment.”— 
Orchestra, 





Craner & Co. Limited, 201, Regent-street. 


VINGT MELODIES, 


CHANT et PIANO, 





Par. CH. GOUNOD. 
Price 10s. 

1. Les Champs .... ooo cece cece cencne cess ce DOSOMECL 
2 Souvenir 2. ...ssececeeeceeccessceseoe A, Do Lamartine, 
3. Ave Maria 

4. Le Premier Jour de mai .......5sseeceeeeeeeee ee Passerat, 
eI oe Saar 
6. Aubade . po Siniiap ea See Ol ck ba ed. bnke eens eee ame 
7. Chant d’automne. 

8. Le lever ........sccrcescsececscececece Alfred de Musset. 
O. Venise .....cccccscsccccccccececesseees Alfred de Musset. 
20, SOTEMSAB.. 0... 0. ccs cece cecscccccccecccn ce VCO Exp 
11. Le vallon .... cece eeeeceeeeeeeeeeeee A. Do Lamartine. 
12. Le Juif-errant ...... 000. ce ccsveecesecsvecece oo Béranger. 
13. Chanson de printems ..............+.++ Eugene Tourneux, 
Wh, Eels ARIE ceca. cone os p< du.0p 20 00,00 00:00:00 9090.08, me 
15. Nilor ni la grandeur ... oh La Fontaine. 


16. L'ame d’un ange (La Rondinella) .. ‘Théodore de Banville. 
17. Jésus de Nazareth ..........0seeeeceeeeeeee sees A. Porte. 
“eS "> Et Re Pry 
19. La chant d’Buryclée.. ..........eeee ee ee ee eeee es Ponsard, 
20. Le Soit ....cccececcececeeevetessseeeee A. De Lamartine. 
Cramer & Co. Limited, 201, Regent-street, W. 








CRAMER & Co.'s PIANETTES. 


4 ee favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Reesyt Street, in the fol- 
lowing variety of case and mounting, viz. :— 


Guineas. 
WE os 5s ac pagans 0h'apenes teenage qeaeee sence ae 
Ter BEAOR WAGHUS 3. 0. sce cc co cc cckecccncccconcs ae 
In FIGURED WALNUT 0... 0000 cs cescescscesececece 28 
In Rosewoop ....... coleccee’ wD 


In Pear TREE, TO RESEMBLE EBONY....,......++5 28 


In Rosgwoon, witH ALBERT FALL..........00+0+5 80 
In Burr WaLxovt, with ALpEeRt FALL,.........+. 34 
Dirro, with Trusses AND SHapEp Enps.......... 88 


In POLLARD OAK, DITTO 2.0.6. cece cccecesceeenee 42 
In Marie Anp Gotp, ALBERT Fatt anv Tavusszs., 45 
In Ficurap Cavan, with Do. Do....... cece ce ceee 45 
In Ontve Woop, with Do. Do... ccsesecseeeeee 46 
In Satin Woop anv Gown, witH Do, Do. ....0.+. 48 
In ConoMANDEL AND Gop, WITH Do. Dow ws.eees. 50 
In AmBorna AND GOLD, WiTH Do, Do, ....eseeee+ 52 
[The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas.) 


FOR INDIA, Guineas. 


Ix Sotip Manoaary, packed in Zinc and Shipped.. 40 
Ditto, with Folding-up Keyboard ...s..sseeeeeeee 46 


CRAMER and Co. Liwrrep have been induced, from the very 
extensive popularity attained by their Prangrras, to manufacture 
them in the various styles enumerated above, In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Pianzetrss are without doubt amongst the most 
*perfect Instruments in-tone, touch, and durability ever made in 

his country ; and are all fitted, not with the common, but with 
the improved check, action. Thus CRAMER and Co, are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 

tantial. 


rococo or unsubs' 





CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS. 





THESE PIANOFORTES may be ORDERED through Country 
Dealers; but if any difficulty be experienced, CRAMER and CO, 
will forward them direct. 





PIANOFORTE GALLERY, 207 and 209, Regent street. 
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NATIONAL MUSIC. 


(HRAPPELL's (W.) Porviar Music oF THE 
J Ovex Time: a collection of the Ancient Songs, Ballads, 
and Dance Tunes, which constitute the National Music of 
England, arranged chronologically, with Remarks and Anecdote, 
and preceded by Sketches of the Early State of Music, and of 
the amusements associated with it during the various reigns 
The Airs harmonized by J A. Macfarren. In 2 Vols. Royal 
8vo, price 428. Or in Seventeen parts, each 3s. 


VHAPPELL’S (W.) Otp Ewnoauisn Drrries, 

J selected from the above Collection, arranged, with 
Symphonies and Accompaniments, hy G. A. Macfarre *n. Folio. 
Net, 218.—Ditto, fine edition, dto, 1s. 6d. Ditto, half bound 
morocco, gilt edges, lis 


\ JOOD'S NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTLAND Arranged with 
Pianoforte Accompaniments by Fixntay Duy, T.M. Muopie, J. T 
Sunesye, and H. KE. Dinpis. In three volumes, cloth, 21s, or 
the three in one, half-bound, gilt edges, 21s. and 25s, ; elegant 
bindings, full bound morocco, 31s. 6d. 35s. 

The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Gronce FargvunarR Graname, 
Author of the article ‘Music’ ’ in the seventh edition of the 
* Encylopedia Britannica 


THE SONGS WITHOUT THE WORDS. 
Introduction by Gronce Fanquaan GRaname, 


THE DANCE MUSIC, One volume, 7s. Being the 
Complete Collection of Reels and Strathapeys so arranged as to 
admit of their being played in the rey awiar sequences of Reel, 
Strathspey, and Keel 


N OORE'S IRISH MELODIES. — With New 

Symphonies and Accompaniments, and Edited by G. A. 
MACFARKEN. In one volume, full Music Size, 21s. ; in parts, 
each containing Twelve Songs, 4s ; or each Song separately, 1s. 


One volume, 7s. 


| Cramer & Co, Limited, 201, Regent street. 


REN E.—Govunon’s Great Opera (Reine pe 

Sana), as performed at the Crystal Palace, now ready. 
Libretto by Henny Fansix. Vocal and Piaro (bound and illus- 
trated, 25s. ; Piano Solo, 7s. 6d. 


Cnramen & Co, Limited, 201, Regent-street. 





66 I AST ni seen the young day blushing?” 
The delicious romance in Gounod’s “Trane,” as 
song by Mame. Louisa Vinning. Price 2s. dd. In Eand G. 


Cramer & Co. Limited, 201, Regent-street. 


66 Q Ninh Resi of “9 ne. "The vociferously 
encored dialogue Chorus from Gounod’s “ Tneng,” 
for female voices. Price 2s. 6d. 


Cramer & Co, Limited, 20], aga street, 


66 te AIR the Rose of pay is teninn "The ex- 
- nn pastoral melody from Gounod’s “ Inez.” 
Price 3s 6d. 


Caamgrn & Co, Limited, 201, Regent-street. 





The grand Chideuh 


66 r[BUMPET Blow!” 
always encored, from Gounod’s ‘‘ [nenz.” Price 2s, 6d. 
Caamern & Co. Limited, 201, einen 





66 TAR greater in his lowly state!” “The grand 


Air for Soprano from Gounod’s “ Ingyr,” as sung by 
Mdme, Lemmens-Sherrington. Price 2s. 6d 


Cramen & Co, Limited, 201, Regeut-street. 





66 oy him forth through the night.” From 
Gounod’s “‘Inens.” Described by the press as 

‘the most pathetic strain in all the range of modern compo- 

sition.” As sung by Mdme. Lemmens-Sherrington. 38. 


Cuanzn & Co. Limited, 201, Regent-street, 


FIVHE Procession March, Solo 4s., Duet 5s. 
| of Airs, by W. HL. Caticorr, Solo, 6s.; Duet, 6s. ; 
Valse, Solo, 2a. 6d. ; Duet, Sa. ; Réverie Orientale, ; Caprice, 
Turkish Chorus, 2s . 6d. ; ; Greek thorus, 2s. 6d. ; Fantaisies 
by Kuve zn, &c., &ec., “te Pianoforte, from Gounod’s Grand 
Opera, “Tene.” 


Caamen & Co. Limited, 201, Regent-street. 





Book 
The 





POSTHUMOUS PLAY BY SHERIDAN KNOWLES. 


LEXINA; or, TRUE UNTO DEATH. 
Drama in Two Acts By JAMES SHERIDAN 
KNOWLES. Library edition: printed on toned paper, — 
8vo., cloth, with portrait of the author, from a photograph tak 
a few days before his death. Acting edition, price 6d. 
London: Apams anxp Francis, 59, Fleet. street ; 
aAxp MAnsmatt, Stationers’-ball Court ; 
Limited, 201, Regent-street, W. 


VOUSDEN'S POPULAR SONGS, 


MAN, KNOW THYSELF. 

CONTEN MENT OF MIND. 

VE BEEN TO VISIT FRIN’S ISLE. 
THE IRISH JAUNTING CAR, 

THE LITTLE FLOWER. 

FAIRLY REPRESENTED. 


SImPKIN 
Cramer anv Co. 





Paicu %. 6d. Eacu. Post free for Fifteen Stamps. 


CRAMER & CO.,, 
15, Westmoreland-street, Dublin, & 201, Regent-street, London, 





GOUNOD’S NEW ANTHEMS. 


B Y BABYLON’S WaA.V E.” 
) Psalm CXXXVIL Chorus, 4s,; Vocal solo, 33. ; Full 


orchestra (parts , 5s, 
B ETHL E HEM. A Christmas Carol- 
By CH. GOUNOD. 


Chorus, 4s. ; Vocal svlo, 33. ; Full orchestra (parts), 54. 


London: CRAMER & Co. Limited, 201, deca Street, W. 


NEW COMIC SONGS, 
SUNG EVERYWHERE. 


AT THE NORE! A Nore- 


By the author of ‘Ka-Fooztz-Um.” 


T= MAN 
Ribald Tale. 
Price 3s. 
Crawer & Co, Limited, 201, Regent-street, W. 





THE GREAT BON GAULTIER BALLAD. 
ea OF THE MACPHERSON.— 
Price 3s. 

CRAMER & Uo, Limited, 201, Regent- street, , W. 


K* -FOOZLE- UM. A Eeaund “y Seounalien, 
Price 24. 6d. 
Cramer & Co. Limited, 201, Regent-street, W. 





WOULD I WERE LORD MAYOR! By 


the author of “‘Ka-Foozie-Um.” Price 3s. 
Cramer & Co. Limited, 201, nt a ane Ww 


yust PUI BLISHED.—FOR CONCERTINA ANT 
e PIANOFORTE, by Ricuarp BLacrove, 

Fantasia on Airs from Gounod's Opera, ‘ Faust” ........ ++ 
sa . Schira’s Opera, ‘‘ Nicold de’ Lapi” .. 
PR Meyerbeer’s 7 “L’Etoile du 
Nord”... . 68 

Nicolai's Opera, ” Merry “Wives. of 
Windsor” ..... 6s, 

INSTRUCTION BOUK FOR THE “CONCERTINA 

With full-sized diagram of the right and left hand side of the 


Instrument, showing the position of the Notes, &c., by Ricuarp 
BiaGrove, 10s. 6d. 


CRAMER & CO. vena 201, Regent-street, W. 





6s: 
5s. 


” ” 


Now ready. 


ULIUS CESAR, tragédie de Shakespeare, 
e traduite en vers fran-ais par le Chevalier de Chatelain, 
auteur des ‘ Epis et Bluets.” 


Londres: Rotaypt, 20, Berners-street, W. 


Now ready, price 1s, each play. 


|) ACBETH — HAMLET — tragédies de Shake- 
5 speare, traduites en vers francais par le Chevalier de 
Chatelain, auteur des ‘Perles d'Orient,” traducteur des 
**Contes de Canterbury de Chaucer,” des “ Moines de Kilcré,” 
etc., etc. 





~ Price Is. 


Londres : Rotanp1, 20, Berners-street, W. 


THOMAS BEET, BOOKSELLER, 

Begs respectfully to request an inspection of his EXTEN- 
SIVE STOCK OF BOOKS in all departments of Literature, a 
Catalogue of which will be sent on receipt of a stamp. 
Address, 15, Conport-staezt, Boyp-staest, Lonpoy, W. 
Libraries and small collections of books purchased. 








BY ROYAL COMMAND. 


METALLIC PEN MAKER 1 THe QUEEN. 


J OSEPII GILLOTT 


ESPECTFULLY directs the attention of the 
Commercial Public, and of all who use Steel Pens, to 
the oe excellence of his preductions, which, for 
Quatiry of Margniat, Easy Actiox, and Gasat Durasizirr 
will ensure universal preference. 
They can be obtained, Retail, of every dealer in the World; 
Wholesale, at the Works, Graham- street, Birmingham; 91, 
John-street, New York ; and at 37, Gracechurch-street, London. 





oo 7 GOLDEN DUSTMAN: ” (founded 
on Mr. Cuanves Dickens’ Mutual Friend). Drama 

in a Prologue and Three Acts, by HENRY B. FARNIE. As 
produced at Sadler's Wells The atre, June 16th, 1866, with the 
utmost success. Licenses to play the above original ‘aud copy- 
right Drama, with ground plins, sketches of scenery, and 
prompt copies, to be had on a — ~ to Mr. H. Liston, 
Ansford Cottage, Northend, Ful London. Managers are 
cautioned against spmious imitations of the above very success- 
ful ful play, the title of which is registered at Stationers’ Hall. 


N 2%, ITALIAN SONGS. 
Sognai (Reverie) ......... beconmnal Schira 3a. 0d. 

Il Sospetto ra Biggs seccenecercn E. Mecatti 2s. ~ 

Taci, non dirmi il vero ..... eres’ 


Invito alla Tarentella sree re on rr 





ve 2s. 
Traventi 4s. Od. 
Caamen & Co. Limited, 201. Regent-street. 
HE SYLVAN ECHO. A very pleasing echo 
song by Masiyt. Price ds. 
Caanzz & Co, Limited, 201, Regent-street. 








ESSY LEA. Opera di Camera. G. A. 
MACFARREN. 


Complete for Voice and Pianoforte, 21s. net. 


The Overture. Arranged by Ey somtass * peaae 
Piano Solo. .. ° ° 

“Ts any merry di umsel here ?”.. ee oe 

**T shall woo her.” oe 

“ When youthful joys : and hopes are tea. , 

“The Gipsy'’s Home.” .. os oe 

“The blush of early morn.” 

“Who?” oe 

* Silly youth, you sadly tease me. er 

“ You wicked Gipsy girl.” 

“ There's a w ond’rous mnagic potion.” 

** Money, money!” a 

“ The draught of love. ” 

“ as hee Leama (Jessamine. New words by i. B. 


CRAMER AND Co. rr 201, Regent-street, W. 


cot erm wconsrorsnswten =F 
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At wey the mountain rill.” ” 


pee RIVER SPRITE. Opera in One 
By FRANK MORI. 





Separate Numbers. 
“My Vocation.” Grand Air. aus by Mdme. ae 
Lancia ° 
. * When along the road I ride. ‘a 
by Mdme. Lancia . 
“QO sunshine of love.” 
Perren ‘ 
. “The Manager’ ‘3 Song, a 
. “ Bright as love’s dream.” 
— Gentle spirit, sing again!” 


. and T, 

Mdme. 

. «Maid “of the silver mail.” Ballad. Sung by Mr. 
Veiss 


g: ‘ Hope's Dream.” Romance. Sung by Mame. Lancia 0 


s beautifully Llustrated with Portraits of the Artists en 
costume. 
The complete work, scored for voice and piano, 15s. 


= 


“Rustic ‘Song. Sung 
Tenor Ballad. Sung by Mr. 
Sung by Mr. Aynsley Cook. ‘ 

Duet. oii oe T. 
ig ER, Air. 


wr oF geoc co © F 


Cramer & Co. Limited, 201, Regent-street, W. 





HE SLEEPING 
M. W. BALFE 


,QUEEN. By 


Overture .. ° 
Aria—‘‘ The Prime Minister ” 
Duet—‘‘ I crave a boon” o 
Trio—“ She is heartless” 
Ballad—** Only a ribbon e 
Duet—*‘ The Treaty” be 
Fandango.—‘“‘ = the ‘Tover,” ‘in A minor 
Ditto, tto, in G minor 
Serenade—“ The Noontide Dream,” inE .. 
Ditto, itto, in D 
Trio—‘* Most awfal sight ° 
Bolero—‘‘ On bended knee” .. 
Quartet—“ Fondly I dreamed” os e “ 


Caamer & Co. Limited, 201 201, Regent-street, W. 
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ELVELLYN._ An Opera. By 
G. A. MACFARREN, 


Complete Opera, for Voice and Pianofurte, net, 25s. 


& hissing on the harvest HB - oo oe 

A lonely wanderer ee on 

Hart est Home... Four- 
t. .. . Voice Parts may be had. Price 

flower and think aang oe eo 

a my heart a weight . ee oe 

Oh ! Hannah, Hannah, speak 

The brightest ‘hope 

Wildly flies my spinning wheel | 

('ve watch'd him .. ee oe oe ee 


Cramer & Co. (Limited), 201, Regent-street. 


‘ 
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pa. A Comic Opera in One Act. 
By WILLIAM CHARLES LEVEY. 


Complete, for voice and Piano, bound and Lilustrated, 15s. 


a. d. 
“ Coo! says the Gentle Dove” 8.) banity wet 


ted 
se . same, transposed in F 
bot Song—“ From Fair Auvergne 1 come” “s.), 
 eautifully illustrated 
3. “ The Showman’s pg BD (B: ), , splendidly illustrated .. 


4. Sixty’s Serenade (B.), os 
5. ‘ Hurrah ! -_ vn anneal Tr. ), in Bo beautifully 
illustrated 


Caamzn & Co. Limited, 201, Regent-street, W. 





6 Noses BRIDE OF SONG. Cpeseite in One 
By JULES BENEDICT, 


ae 


The Complete Operetta, for Voice and Pianoforte, 


™» Overt . ee es 

Duet—* N’ and morning” : sande. 
: Song—** a - Cloudland,” original key, D 
transposed ke: 


fat ; tra M. 8. 
. Trio—' * News! news . os os 
4 soe eat! ee 
Trio— My heart is breaking”’ oe 
“ah! | Captate, | 1 can see you” 
7. Chorus—‘‘ The cattle in the clover” ve 
Song—*‘ For her sweet sake” 
it = ";Ab | do not take her froma him, 
“*We waited pened 
11. oe ee 


Cuamen & Co, Limited, 202, Regent-atrest, W. 
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CRAMER & CO’S LATEST PUBLICATIONS. 


SENT AT HALF-PRICE. 





NEW ITALIAN SONGS. 





Napoli (barcarola) ....se-seceeseeseeeeeeee Manzocchi 
Bella isola del mar ...........sse0s0e J. “R. Thomas 
Una notte a Venezia (Solo or Duet) coveee Arditi 
Ilma (Vocal Waltz in C and B)..... we Arditi 
Ce OOCIG BONE, . cncciccdsececsenpacn gukceasieeseasnt Brizzi 
Rie SOUT os ccicte ser nenecasesadnteacnonices Brizzi 
Innamorato d’ una stella, in G and B flat 

Randegger 
To GUNOEO cacsccasvecsecescocscsisetes soos Randegyger 
La luna é bella, i in G ‘and B flat . shone Randeyer 
Sognai co.cc pssudieuneenasgaekel ccuisabhighaet Schira 
Voli il piede 


csenianeendins Ce Me 
TI Re dei ae pd «+» V. Gabriel 
Rosina, arn uke . C. Pinsuti 
Tl pastore ....00...0006 -- Belsiana 
Bell’ angiolO ssessecsesseceeeeees seececeeeee ee “Campana 


a 


NEW CHORUSES, PART-SONGS, 


Bethlehem, chorus, S. o. ab. widiakesys Gounod 
Babylon’s Wave . Gounod 
O Salutaris, solo, T. - MS., with s. C. T. B. 







Gounod 
Ave verum, chorus, S. C. T. B...... nathan Gounod 
O Salutaris (No. 2}, i eS . Gounod 
Trumpet, blow ! chorus, 8. C. T. B.. - Gounod 
O handsmaids of Irene, ‘chorus, Ss. S.. . Gounod 
Merrily, merrily sound the bells, A.T.T. B.Hatton 
sy ee oe eee Macfarren 
Cradle Soe; B.C Th B.. | seccccsapsecgecsceses Smart 


*,* Band and chorus parts to the above. 





NEW ENGLISH SONGS. 





The song of Home ..... eecceses esenncsheenden Maeder 
is TERE seteiinivmensipiinnnivitiit o0 asese Allen 
When all the still House slumbers ...... Bordese 
This is no my plaid ! ........eseceeees Old Scottish 
A Daydream, in Dand F ,........ J Blumenthal 
Rock me to sleep, mother! ........0++ J. Barnett 
Courtly Dove, in A and G  .......eec eee Gounod 
Father of Light ! Sacred Song .. . W. V. Wallace 
The Musketeer. Baryton scena ...... Membrée 

The heart that beats no more! ......... Hargitt 
Hymn of St Hilda’s Nuns ............ B. Richards 
Life’s Curfew Bell .......... coccccecceccosesoces Arditi 


The leaves are aang red . drat V. Wallace 
Post-Horn Song .. . Kenig 
Fields of Paradise. “Sacred ‘Song ....-. . Chopin 
Alpine Hunter’s return ag 
Tho Mariner’s Daughter. Scena 
Bethlehem. Nativity hymn (solo) Gounod 
When Johnny comes marchin’ home “American 
Beautiful Isle of the Sea .......... Thomas 
The silvery Light is streaming (serenade) 
Offenbach 
Solitude, in Band C ....ccscsseeseseeeseree Gounod 
Medjé (an Arab Song), in c ‘and F ... Gounod 
David singing before Saul, in D, C, and B 
Bordese 
Pale from my Lady’s Lattice, in D and B Massé 
GE GER BOI cuincrocesarcensexscsisienigvese ee Loret 
THD GHRUOM OOD: - ccacccccscscsoncscestensacnsn "Masini 
Fair the rose of love is blowing, | in BandG 
Gounod 
A holy calm, a peace divine ..... - Wallace 
Hast thou seen the young wd blushing, i in E 
BIE Can ensssactansoscconssens ssesseeeeseeere GOuNOd 
St. Peray (Drinkin song) veessessesee Offenbach 
My home in cloudland, in D and B J. Benedict 
The Chieftain’s Wife (Anita), in A and F, 
Brinley Richards 
Goldand Gray ......, se Gounod 
The Free- home | inG and. B flat . ..Lindpaintner 
Bird of the wild wing........ srsseeeceseeeees, Wallace 
Gondolier’s last good night .......cesseeeeeee Arditi 
0 could I but re-live the past! .. . Balfe 
When yeare ed wees J Blumenthal 
The Lark so’ y (Valse- -Ariette) sseseeeseeee Goud 
Hero to Leander, in D and C ............ Gounod 
For lack of gold he left me, in A and G@ Gounod 


Dream of Home (’Tl Bacio’) séecasttchshaanten Arditi 
Beauty, Sleep (I’Ardita)... — Arditi 
Pretty Colette (Ilustrated) “adapted by Henry 
OEE outgwonag 
Heather Bells . eecsoteqnggnencencnqeses ‘Lochiel 
My love is an olden story, in F and E fiat 
Schloesser 
She Sleeps tho’ not a peeks in E and D... Balfe 
Rory of the Glen ....sssscccceeseeeee We C. Levey 
The Phantom Rose ....s.ssssssscsessecessecrsesecersesues 
What saith the River? sssscsessccssessserne i 


sa dk 
2 6 
2 6 
3 0 
3 0 
2 6 
2 6 
2 6 
2 6 
2 6 
3 0 
3 0 
3 0 
3 0 
2 6 
3 0 
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40 
40 
4 0 
3 0 
3 0 
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3 0 
3 0 
2 6 
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NEW BOOK PUBLICATIONS. 


Ulysses. The Choruses complete (voice and 
DIRE crnsaticcdsrsvcinsraiaonmnaine Gounod (nett) 
Tobias. Sacred Drama (voice and piano) com- 
QE. vc nscaccsdatinaccavancebicnes Gounod (nett) 


The Art of Singing ...........scee0e Cazalet. (nett) 
Modern Pianoforte School. Part 1. Studies for 
Style. Part II. Studies for Expression Com- 
plete, 104 pp. bound (Nollet & Mansour)... 
Modern Pianoforte School :— 
Part I. Style — (separately)........eseeeee obees 
Part Il. Expression ( 0 


seer eeeeeeee 


NEW DANCE MUSIC (Solo or Duet). 








QUADRILLES. 

Ba-ta-clan (Offenbach) ........+008+ sees Wallerstein 
All the rage! (on popular airs) ......... Calleott 

Queen of the Isles (Gounod’s Iréne’) 
C. Godfrey 
Orphée aux Enfers (Offenbach’s opera) Strauss 
She stoops to CONQUET seeseeseeeersrereeereees Coote 
Merry Wives of Windsor ........+++ dseatenees Coote 
Coldstream Guards .........0000 . Godfrey 
Young Man from the Country............ C. Zotti 
Robin Hood .....ccesssesssscessoee . Charles D’Albert 
RMMEEIND sccccecccosecscaccsscenndiuens Charles D’Albert 
LUPINE ....ccepesrecperceseosscesesseeee Charles Coote 

POLKAS 

Skating Polka ..sceseseesseeeeees . V. Wallace 
Souvenir de Bath Wed croccderesedesesonsoctdencs Felder 
Souvenir de St. Leonards.........ceceeeeeree Felder 
Pretty Barmaids............. ever Henry Delorme 
Carolina ..... Eddensvnsescseushouvemeghese Charles Coote 
COMDD. . ndencadooesasoes alia sab en wabiinen J. G. Callcott 
Amber Witch .. Charles D’Albert 
PONSGOTE occ cvesscncavecveycarvadiscsteceneeqepnttede eRe 


MAZURKAS, SCHOTTISCHES, &c. 














Kettle-drum, Schottische ............... C. Godfrey 
Toxopholite, Polka-Mazurka............ Offenbach 
Gipsy, Mazurka........-.sesseseees oeeasegees Bucalossi 
Marie-Louise, Mazurka........ wy woh . Vandervell 
——— Mazurka ...cvesseeees soe A. Manns 
Bh BaCiO...cocccccocsececscnscsccece paseenbaraen . E. Berger 
La Reeciins Mazurka .......06s sccncgeccesece, FOMGOF 
WALTZES. 

NOR. ,ccceccvceccccescccssocsaccseccosscssocce Co Godfrey 
FIOPeNCe ....cecceseessecssssesssceessesserse C. Godfrey 

AAMEUMO cia ccocsseccesseses sweatoneee . F. Wallerstein 
Lilian ...... sseepecee Callcott 
Chloe .......+++ seeeee Calleott 
Ilma (Arditi) .. sopneesaubacus copcommpeccgnecs G. Godfrey 
The Lotos........+6+ ccccscfeengebeuneiebeccoee O. Metra 
Chants du Ciel .........- decteseseticinveccccese StPAUSS 
The Amy ..... dacptgivgiagiesec.. J. LAVY 
The cee ii saniseenreetancenne  Labitzky 
Sweet Spirit .. sessteveaeacee J. P. Clarke 
BE .dosccdbecscec..ceescenctesenssocesss . Carlo Zotti 
LUTHINO  ......ccrecsccersoccsoscoseoece Charles D’Albert 
Amber Witch .. «Charles D’ Albert 


Prairie Flower... .. Gerald Stanley 
The Ace of Hearts... ..» Eugene Duval 
Summer Rambles acess "Ger: ald Stanley 
Woodland W hispers (ist set)... acacas Gerald Stanley 


(2nd _". see Gerald Stanley 








La farfalletta..........00++ sesessseee Paul Giorza 
GALOPS. 

Mayfair........ccsecscssssssssecsveeesssseeeee Co Godfrey 
ae Saeseesss essen deceecsscsssscseseeeees H. Hardy 

UBIO ics reereerccces costtodeccnsscocecesccende-ce|  DAWSOR 
ag sosbubaibéecveseebibentivbdedves seidet OMG DaG 
’Cross Country .. seabe Je sores. Godtrey 
The Witches’ Own .. J. P, Clarke 
En Avant .....+.s0000 one seve Felder 


Les Hussards de la Reine 
Postman, or wt Mail . 
Night Bell .. 


nome D. Léon 
obese J.P. Clarke 
sssssseee J. P. Clarke 


LANCERS. 
Rhine Wine ...ccccsecsecsesseceeeseeeereesse Cy 
ViONNOSO..++eeerserrrarsereeeseersesesers F. Wallerstein 
*,,* All the above are beautifully illustrated. 


1 





| CRAMER’S SELECTED 


s. d.| CATALOGUES. 
76 The following are now ready, and will be forwarded 
to any part of the Kingdom on application :— 
5 0/1. English Songs. 7. Nocturnes, Caprices, 
2 6|2. National Melodies. Xe. 
3. Duets, Trios, Part- | 8. Overtures, Sonatas, 
Songs, English and Studies, &c. 
20 Italian. 9. Pianoforte Duets. 
4, Easy Pianoforte Pieces. | 10, Italian Songs. 
8 0{5. Operatic Fantaisies, Wc. | 11, Dance Music. 
8 0|6. Rondos, Airsvaried, &e. | 12. Sacred Songs. 


4 
4 
4 
4 
4 
4 
4 
A 
4 
4 
4 


CKuwrRwwnrr 


Conners 


Scop PrA PAP RE OHREPEREE 


Cora CORO > 


Cone 


13. Harmonium and Organ Music. 


added, 





Crispino © la Comare,.......seeeeeseeeeeeee Rosellon 


Der Freyschiitz (fantaisie) ..... Z cwah hia Rosellen 





: St. Cecilia (Sacred Airs), Books I. & IL 
Callcott (each) 

go} Trumpet, blow! (Gounod) oo... serene Harpitt 
Q| Dream at MOrn .,.ccessseeeeeee enecpeeccceesense Nollet 
Q)| Les Folatres ....seececeeeseeeeereeeereesss Blumenthal 
Q| Caprice Humoristiquo cecseqensos oerocsesonces Heller 
Q)| Pas Noble...........ccerceveeee Siscossced sacssece MIOMOE 
¢)| Valerie, Romance ...........++ eengeceee svedonss Felder 
0) | Solace ......cccccccsees eesesseesoonenssesene Blumenthal 
¢| Au Revoir ..... secccccesvessceoeessosensceee . Naumann 
Q| Ma pritre pour toi, Nocturne....... seéacter Felder 
Weaving @ Dream...........0+08 .» Blumenthal 
En Avant ! Galop brilliant 0.00 Felder 
Graziosa, Reverie.........+. esosceececeosess P. De Vos 

0} Brawling Brook, ad WL receescoee vecesecceneee Felder 
O} Urn Mystere .cc.cocrccossccceveoscescnnens —- 
0|Chant Rehigieux ........006 sesseeeeeee Blumenthal 
0| Des Cloches de PEglise ........00+00 J. Rhodes 
0} Les Ondes en Lumitre ......cereeeeee . Nollet 
0} Morcean de Salon ....cccccsceeereeseeeeereeeeres SOMO 
©} Rondo Brillante ..000..00.0scrcscscsorceesecsooes “Nollet 
0|Souvenir de Cracovie (Mazurka) 'W. V. Wallace 
Grand March (‘ Irene’) .......00...ceeeeeees Gounod 






La Garibaldina  .....ecceceeeeeeee — Richards 
Fantasia (‘ Falstaff ’)..........secseeeeeereee We Kuhe 
March (’ Tannhauser ve Wagner 
La Stella de l’Arene (Neapolitan Air) 

Blumen’ 
Tell me, my Heart (Sir H. Bishop) 

rinley Richards 

Le Chant des Naiades (’Lurline’)...... J. Ascher 
Teré! Teré! (Neapolitan Air) ... J. Blumenthal 
Une Grande Feuille et une Petite, Op. 110 

8S. Heller 


ooooooo 


Blow, Gentle Gales (Sir H. Bishop) 
Brinley ichards 
Fantasia on Verdi’s ‘Forza del destino’ W. Kuhe 
Fourth Scherzo .....+.++ sooveeeee S. Heller 
The Chongh and Crow ‘(Sir H. Bishop) 


lszaseed Richards 
Feuillets QAIDUM ..ssesseeseeeeseeseeeeeeeeSs Holler 
Adagio e Presto Agitato ......, 


.eeeeee Blumenthal 
| Waltz from Gounod’s ee, sooeee W. H. Calleot 





eo 8 eee 























0 Les Ailes ...... seed Cass ~~ 
| Dav id Singing ‘before Saul . seseesevee HOSS 
o| Waverley, Scottish Fantaisie .. .E. Berger 
0| Veiled Star, Nocturne .......se..ereseeereree Seoling 
Q)| Emid, Tdyll ...,.-e00esesereeeee statedesttessebsies Seeling 
| Sonnambula F antaisie (Duet) . - De Vilbac 
| Toujours & toi! ROVETIC.......eeeseeeseees Felder 
0| L’Etoile des Mers. Scherzo valse brillante 
0 ManQ0UP....cccescccccscccccdcovccoccecsocescoscsoseooes 
0 Operatic Fantaisies see Solo 2s, 6d. : : Duet 
6 1, Sener pas Send seesesccdesoesice CLOMGS 
2. Moise .... “ . Croisez 
3. Puritani .... Croisez 
4, Gazza pea ow see Croisez 
0 5. NOrma ..sscocceseceseseoeresseseesee DO Vilbac 
0 6, Barbiere ..sssccescsecesereseeeee Do Vilbac 
0 FT. LPAI oo. .cecseceeeeeseeeeessseneeeeees CROISCZL 
0 8. Flauto Magic .......ccccceceeeeeees Bernhoff 
0| Bouquet of Airs of Gounod’s ‘Trene’ . Cramer 
0| La Biche au Bois, Idyll ........0..e.eeeee Bernsdorff 
0| Dans les Nuages (Cloudland), Réverie... Ascher 
0} Triumphal Marchi sescsscseeseececeeeee We C. Levey * 
0) Au Bord du Ruisseau, Pastorale. peseoneinss CE 
0| Alpine Horn, Petite Fantaisie .-... Surenne 
Chinese dance... ema dicanca x Levey 
Marche Nuptiale .......ceeserrrserseeerereeees Gounod 
Six Suites pour PiaO.scseeeeeseeeeeeeeese J 8. Bach 
O} Caprice Villag@ols .....0+:+..0s02ereeeeeereeeeee Nolet 
0|Orphee aux Enfers, Fantaisie... sees Hargitt 
0 Solo, 5s. : Duet ....scescsoreresecsesorenereesssees 
Rues des Londres ..scessessseee sovseseseeneees Nollet 





201, REGENT STREET, LONDON, W. 


NEW PIANOFORTE PIECES. 


BACs AROARDWawme Aaw BA wow CAO WEPORORE OWE OCCA RON ~~ 


RO CAGSENWORROD 
co ecocaece;osso 


*,* Other Selected Catalogues are continually being 


& 
@o ecococoacoo Coe @ cee @ ccoaoooasceacooaesoooooososesse so: 























THE ORCHESTRA. 


(No. 163, Nov. 10, ’66. 








“THE LEGEND OF ST. CECILIA,” 
A CANTATA, 
The Words by 
HENRY F. CHORLEY, 
The Music composed expressly for the NORWICH FESTIVAL 


JULES BENEDICT. 


NOW READY. 


The VOCAL SCORE complete, quarto, limp cloth .... 

Do. pe in boards ...... 

The PRELUDE and FUNERAL MARCH ............ 

FATHER, WHOSE BLESSING WE ENTREAT, in G 
or B flat Oe ne dene seen cneesbesbeanen aes 
And any of the Numbera on application, 

The SELECY’ SUBJECTS, arranged for the Pianoforte by 

W. HUTCHINS CALLCOTT 
Dette, Ditte .. ..cccssecss 


o 


oocncnesae € 


CHORUS PARTS. 
Soprano, 3s. 6d; Alto, 3s. 6d; Tenor, 26. 6d; Bass, 2s. 6d. 


LIBRETTOS 


SIXPENCE. A great reduction to Choral Societies 


ORCHESTRAL PARTS 


Can be hired on applying to the Publishers, 


LONDON : 
LAMBORN COCK, ADDISON & CO., 
62 & 63, NEW BOND STREET, W. 


JUST PUBLISHED. 


MELLON’S CONCERTS THIS 


SEASON. 


Mm -L-a. O's 


NEW WALTZ, 


“THE WEDDING RING.” 


‘HUTCHINGS & ROMER, 
9, CONDUIT STREET, REGENT STREET, W., 
And all Musicsellers. 





BRIGHTON. 


——— 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from On Month. 


Repairs and Contracts for Tunings 
undertaken. 

Subscribers’ names received for Cramer’s 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & €O.’S.BRIGHTON BRANCH, 
64, WEST STREET. 





First Prize, Leipsic Conservatorium, 1865, 
| ‘ee C. ALLISON'S New Compositions 
for the Planoforte :— 
Fantéme, Etude romanesque........ ++ 
Marathon, Marche victorieuse .......... 43. Od. 
La Fleur de Lis, Valse joyeuse .......... 48. Od. 
London: Avegrgsr & Co., 86, Newgate-street. 


8s. Od. 


Saal 38 GODFREY’S FLORENCE WALTZ. 


N ELLON’S CONCERTS.—The most successful 
Waltz of the Season is THE FLORENCE, by Cuantes 
Goprrey. 





gre OBENCE WALTZ. By Cuartes Goprrey. 


Cramer & Co. Limitep, 201, Regent-street, W. 


i VENING DRESSES.—Black Net and Tulle. 
4 Messrs. JAY have had specially prepared in Paris, for 
this season, & Variety of BLACK EVENING DRESSES, which 
they can confidently recommend both for their correctness of 
fashion and economy in price. 

-THE LONDON GENERAL MOURNING WAREHOUSE, 

247, 249, and 251, REGENT-STREET. 
JAY'S. 





N ILLINERY.—The French Fashion of much 

smaller BONNETS than those of recent seasons, as pre- 
pared for Parisian taste, have been imported by Messrs. JAY, 
and are now sought for beyond their most sanguine expecta- 
tions. 


THE LONDON GENERAL MOURNING-WAREHOUSE, 
247, 249, and 251, REGENT-STREET, W. 

VAFFETA D'ITALIA and TAFFETA 

FLORENTINE.—These Black Fabrics are for dinner or 

evening wear, arid are made up in fashionable skirts, or cut from 
the piece by the yard in any quantity. 

JAY’S, 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 


PIANOFORTES,. 


J. ENNEVER & SON., PIANCFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 

65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

. J. KE. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also for 
schools, in ash, mahogany, or American walnut, at 24 guineas. 
Pianofortes'tuned, repaired taken in exchange, &c. 








THE MINIATURE TUNING FORK 
(G, A, or C). 
———<s 


a aia 


HIS beautiful and unique little article (size 

‘ of illustration), possesses all the properties of the 

ordinary tuning fork ; being made of the finest tempered steel, 

and electro-plated, it has a pure and sustained tone ; is tuned to 

the exact pitch established by the Scciety of Arts. It forms an 
elegant and useful appendage to the watch chain or guard. 
Price—Electro Plated with Silver, post free for 18 stamps. 
9 Ditto. Gold, . 24 stamps. 

To be had of T. Watker, General Music-smith, Sheffield, 


or Cuamzs & Co., 201, Keener ey NO 66 





| 


| 
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ILLIE ¢ PAPE 


hogoured b 
apr ‘ 4 red by commands of 


Al Princess of Wales and the 
principal Courts of Europe,*will return from his Continental 
tour about the middle of September. Willie Pape commences 
his Second Tour on the 14th inst. at Cheltenham, and visits 
South Wales and Cornwall. Address, as usual, 9, Sono- 
SQUARE. 


ITY OF DURHAM GLEE AND MADRIGAL 
an NION.—Sopranos travelling North wij] oblige by for- 
warding terms for a Concert about 18th or 20th Dec. Address 
W. J. Martiy, Secretary, Durham. 





LADY desires to form some immediate En- 

» gagements, in schools or in prtvate families, for Lessons 

on the Pianoforte or Harmonium, in or within ten miles of 
London... The, very highest references can be given. Terms 
moderate.” Adfress, Mrs. John Walcott Harris, 51, Elizabeth- 
street, Eaton-square, 8.W - - 


—_ es 


OR CHURCHES, as Leating Sopreng, 2 Pro- 
. fessional Lady requires a re-engagement (for a ing 
Choir). She possesses a powerful voice and is a good reader. 
Would accept a temporary engagement. Locality immaterial ; 
—— moderate ; good references. K. L., 78, King’s-road, 
‘belsea, 





WANTED, by_ a respectable youngMan of 
address, a situation as Salesman in a Muzic 
Warehouse ; has a fair knowledze of the piano, organ and har- 
monium. Good references and testimonials, CT Hag 
care of Mrs. Hoppé, 6, Church-street, Hackney, N. 


VOR SALE. — A Complete Collection of the 
Works of HANDEL. Arnold's edition, 38 volumes, 
Bought at the sale of the Musical Library of the late Chevalier 
Sigismond Neukomn. Price £60, Address, M. Runge, 11, 
Rue de Laval Prolongée, Paris. 











ANTED, a FRENCH GOVERNESS, in a 
Ladies Schcol, Melbourne, Australia. A Lady desirous 

of emigrating would find a comfortable home, » Salary (to begin) 
#80. Address, M. Roncet, 11, Rue de Laval Prolongée, Paris, 





a. a steady and thoroughly experié¢nced 

man, who is able to lay and carry out the action and 
bellows works of Harmoniums. Address, stating terms, A. B. C., 
Cramer & Co., 201, Regent-street. 





HE GREAT VANCE will Srnec the celebrated 

new Comic Song, ‘“‘THE GALLOPING SNOB OF 

ROTTEN ROW,” every night at the principal Music S. 
Post free from Cramer & Co. for 18 stamps. 





PORTRAIT OF CARLOTTA PATHE 
OSABELLE WALTZ.—The Publishers “have 
» issued a New Edition cf the Vocal Waltz with splendid 
portrait of Carlotta Patti, in consequence of her great success. 


I OSABELLE WALTZ, for Piano, beautifully 


illustrated. 4s. 
Dearie & Co., 52, New Bond-street. 
7 LYING $C UD "GAL OP, 
Played and encored .every- tight at- the Holborn Theatre. 
Soloor Duet; 4s. Ckaner & Co. Limited, 201, Regentstreet, W. 
G OLDEN DUSTMAN: QUADRILEE, 
Played every night in the successful drama of that name 


at Astley’s Theatre. Solo or Duet, 4s. Cramer & Co. Limited, 
201, Regent-street,. W. ' 


ARVEST..HYMNa \‘*COME, YE THANK- 
FUL PEOPLE, .COME.” Words by the Very Rev. the 
Dean of Canterbury. Music by Dr. Gauntlett. Price 3d. 
E DEUM LAUDAMUS, in the key of F 
major, Chant form, by Dr Gauntlett. Price 4d. 
Church Music Press, 23, Colville-road, Kensington-park ; and 
Masters’, Aldersgate-street and New Bond-street. 














For Four Voices and Piano, to English Words. 


ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish German Spanish and 
Russian | Italian Latin . other origins 


Price 1s. Crown 8vo., cloth, gilt edged. 
Cramer & Co., Nispet & Co., and Hamriton & Co, 





ADY HILDRED.. Tenor Scena. Composed 
4 expressly for Mr. SIMS REEVES, by M. W. BALFE. 
In G (or'ginal key) ; in F ( d). Price 4s. 
For large metody and captivating treatment there has been 
no song like this since the days of ‘‘Come into the Garden, 
Maud.’ 


Cramer anp Co. Limited, 201, Regent-street, W. 





Price 6d. By Post 7d. 
LL SAINTS’* CHURCH, Margaret-street. 
poveieaes from the ‘‘ Orchestra,” with an appendix con- 
taining the Times of the Ordinary and Special Services throughout 
the year, and of the Charities in connexion with the Church. 
Lomaon: J. T. Hayes, Lyall-place, Eaton-square ; Orchestra 
Office, 55, - 


King-street, Regent-street, Ww. - 
— 

yee CULTIVATION OF.PEX in the East 

Indies is an importapteféature, and the EAST INDIA 
TEA COMPANY have;6n account of its great strength and 
exquisite flaveuf, ayn its — e 
@omipany are now selli . 9 
the reduced duty via from pod pe to ? ae 8d. * ant 1% 
Teas at 1s. 4d. lb., and upw: 
Warehouses, No. 9, GREAT ST. HELEN'S CHURCHYARD, 
Bishopsgate. 








Printed by Gronar Woon, of No, 201, Regent-street, in the 
County of Middlesex, at his Printing-office (Regent Press), 
No. 55, King-street, Golden-square, in the said county, and 
published by Apaus & Francis, at 59, Fleet-street, in the 
City of Loudon,—Saturday, November 10th, 1866. 





